LE BE BPE BPE LDPE PEL EDP ELPELP EDP EDP EDP UDP ELE LOE PE PE OFA 


PEPE 


AX 


OE BLE PEP EP EDP EP UELDPEPEDPELPEPEDPEP EP EP EP EP 





CEcIL W. BERRYMAN 
Omaha, Nebraska 
Judge in 1945 Texas 


Piano Playing Tournament 


ALICE DAVIS BERRYMAN 


Omaha, Nebraska 


Judge in 1945 Texas 


Piano Playing Tournament 


SPONSORED 


BY THE NATIONAL GUILD OF PIANO TEACHERS 











eee 


Pa ae a a oe oe ee er rr re ee ee ee ee ee ee ee ee ee. ee ed 


WilTTLe*s 


Extends Greetings to the Members of the 
Music Educators National Conference 
Dallas, March 16-19, 1945 


It has been our pleasure to serve the 
Music Edueators of the Southwest 
for many years, and your good will 


is greatly appreciated by us. 


We cordially invite you to visit us 


during your stay in Dallas. 
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The next festival upon our calendars is that of February 14th, 
widely designated and celebrated as St. Valentine’s Day. The authen- 
ticity of its origin is somewhat obscure but the essence of its tradi- 
tional celebration is universally the same and constitutes another 
aspect of our colorful heritage from the folk customs of older times 
and places. It is a day dedicated to the excange of tokens and pledges 
of love and, as such, has been observed for almost 1700 years. 

There are many legends concerning the origin of St. Valentine’s 
Day. The story which is accepted most generally, however, is the one 
which gives the holiday both its title and its commemorative signifi- 
cance. According to this legend, the Roman Emperor, Claudius, during 
the Third Century after the death of Christ, issued a decree forbidding 
marriage because, in his opinion, married men were reluctant to leave 
their families and therefore failed to make the kind of good soldiers 
deemed essential for waging wars and thus perpetuating the Roman 
Empire under his regime. It is said that Valentine, a Christian Bi- 
shop of Spoleto, was saddened by this ordinance and encouraged 
young couples to come to him to be married secretly, thus becoming 
known as the “friend of lovers.’ Ultimately his lack of compliance 
with the Emperor’s inexorable decree led to his imprisonment and 
subsequent death as a martyr on February 14th, 271 A. D. During this 
period, the early Christian Church was concerned with the substitu- 
tion of ecclesiastical saints for the pagan divinities that had gov- 
erned the destinies of the people prior to the advent of Christ and, 
in keeping with this practice of the times, conferred sainthood upon 
Bishop Valentine, allocating February 14th, the day of his death, 
to his commemoration. It is logical, therefore, that he should become 
known as “the lovers’ saint” and that St. Valentine’s Day should be 
set aside by the young women and men of Rome as a day on which 
he should be honored, thus giving rise to our own observance of Feb- 
ruary 14th, as “the day for all true lovers.” 

While highly fanciful and difficult to corroborate, this derivation 
of the festival known as St. Vanlentine’s Day may be accepted until 
more authoritative evidence discloses some other source for its origin. 
Regardless of authenticity with respect to its beginnings, February 
14th has been celebrated for many centuries as the Feast of Romance 
in the folk customs of many nations and thus commemorated in honor 
of its patron saint in the prose, poetry, and music of their peoples. 
That Lamb gave credence to this legendary derivation of the festival 
is unquestionable when we read in one of his famous essays:* “Hail 
to thy returning festival, old Bishop Valentine!..... Immortal Go- 
between! who and what manner of person art thou? Art thou but a 
name, typifying the restless principle which impels poor humans to 
seek perfection in union? or wert thou indeed a mortal prelate? .... 
Mysterious personage! Thou comest attended with thousands 
and ten thousands of little Loves, and the air is brush’d with the hiss 
of rustling wings. Singing Cupids are thy choristers and thy pre- 
centors.” 

The etiology of the valentine itself and of the typical festivi- 
ties associated with the celebration of St. Valentine’s Day is also 
enigmatical. Some authorities ascribe these customs to the fact that 
St. Valentine was accustomed to go from house to house leaving food 
on the steps of the poor as evidence of his compassion or love for 
all humanity — hence, the seizure of his day of commemoration for an 
exchange of special love tokens, at first anonymously, later known as 
valentines. Other authorities attribute the modern celebration of St. 
Valentine’s Day to a coincidental relationship between the fact that 
the feast of St. Valentine falls in the early Spring when it is said that 

& young man’s fancy lightly turns to thoughts of love.” In his A 
Midsummer-Night’s Dream, Shakespeare alludes to an old tradition, 
still prevalent in many rural communities, that even the birds choose 
heir mates on St. Valentine’s Day. Still other folklorists connect the 
modern celebration of this festival with the survival of the Roman 
Lupercalia, which took place on February 15, and refer to the con- 
currence of festivals of a corresponding nature in England, Scotland, 
France, and other European countries that have been celebrated since 
the Fourteenth Century or even earlier. During the Middle Ages, the 
young people of these countries gathered together on the evening 


Saint Valentines Day 
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before St. Valentine’s Day to draw names by chance from a bowl or 
urn. The slips of paper on which the names of those present were 
written were called valentines and the person whose name was thus 
drawn became automatically the “valentine” or “sweetheart” of the 
one who drew his name for the ensuing year. In some instances, the 
young men and women who were thus paired by the drawing of lots 
were considered betrothed and exchanged gifts or love tokens in re- 
cognition of their status as “sweethearts.”’ 

A book of verses entitled The Young Man’s Valentine Writer was 
published in 1797. It proved a popular source of valentine sentiments 
for both men and women who copied the verses upon decorative 
cards or sheets of paper to be presented, in turn, to the individual 
designated as “My Valentine.” From this adaptation of ready-made 
verses, the next step in the evolution of the valentine resulted in the 
commercial production of valentines and the subsequent loss of much 
of their original and individual sentiment so that the old customs fell 
into disuse in England and in most of the European countries. 


Gradually from these rudiments, our own Valentine’s Day has 
come to be celebrated with precursors in the form of an exchange of 
sentiments in poetry or prose, written upon fancy paper embellished 
with such symbols of love as hearts, cupids, arrows, and doves, and 
with social gatherings or Valentine Parties redolent of those earlier 
assemblages of young people who chose this day for a mutual dec- 
laration of love. The predominate colors of red and white are attri- 
butable, no doubt, to the connotations of the occasion. It is interesting 
to note that red is one of the psychological or fundamental primary 
colors and that both red and white are classified as psychological 
primary colors. There is no explanation for the origin of the comic 
valentine —an innovation of much more recent vintage. Perhaps it 
stemmed originally from an expression of animosity in instances of 
unrequited love and gradually became a means by which opportunists 
might exchange aspersions in pointing out anonomously the irksome 
faults of others. 

Although increased urbanization and consequent sophistication 
have brought about certain changes in the celebration of Valentine’s 
Day, the festival is by no means extinct in this country. Thousands of 
schoolrooms throughout the land celebrate the occasion with tradi- 
tional “Valentine Boxes” to which the pupils are encouraged to con- 
tribute through their own creative efforts. While they may fall back 
upon somewhat trite couplets such as “Roses are red and violets are 
blue, Sugar is sweet and so are you,” their expressions are more 
often ingenious and in keeping, therefore, with the origin of the occa- 
sion. Oldsters, as well as youngsters, continue to observe this special 
day with an exchange of gifts of red and white flowers, photographs 
in heart-shaped frames, or candy in red, heart-shaped boxes as overt 
manifestations and a renewal of affection and love. The old as well 
as the young celebrate the festival with parties which feature suit- 
able games, songs, and other activities consonant with its sentiment 
There are masquerade parties to which couples come impersonating 
the famous lovers of all times Romeo and Juliet, Lancelot and 
Elaine, Priscilla and John Alden, Paris and Helen of Troy, Napoleon 
and Josephine, Samson and Delilah. From the sublime to the ridic- 
ulous, they impersonate also Mickey and Minnie Mouse, Dagwood 
and Blondie, Pop Eye and Olive Oyle, Hiawatha and Minnehaha. 

Music plays its role on this traditional occasion and appropriate 
songs are, How Do I Love Thee, by Elizabeth Browning and Maud 
Valerie White; Sans Toi (Without Thee), by Guy d’Hardelot; O Sole 
Mio (Neopolitan Serenade), by Edwardo di Capua; Drink To Me Only 
With Thine Eyes, engaged in spontaneously by all. Such familiar 
and appropriate titles as Let Me Call You Sweetheart, Down 
By The Old Mill Stream, I want a Girl Just Like The Girl that Mar- 
ried Dear Old Dad, Roamin’ In the Gloamin’, My Wild Irish Rose, 
When Irish Eyes Are Smiling, and East Side, West Side immediately 
come to mind. 

In this year of 1945, marked by a global war involving, either 
directly or indirectly, all the nations of the world, the legendary ori- 
gin of St. Valentine’s Day is particularly timely and significant. 
Whether its commemoration emanates from compassion and love in 


PAGE 








THREE 


) 
} 
: 
; 








4 
‘ 
| 
} 
















a a purely platonic sense as applicable to all mankind or whether it j 
commemorates a love of young husband for wife, fiance for fiancee, 
SOUTHWESTERN UNIVERSITY or son for mother, it does epitomize those things for which we are 
fighting and it contradicts the erroneous edict of the Emperor Claudi- 
1840-1945 us of Rome for married men or affianced men on all military fronts 
* ioe eeitliataiadiitaiaiaainesinis who are sacrificing their lives that homes in which love that is dedi- 
cated to a betterment of civilization may survive. It is peculiarly fit- 
ting, therefore, that we subscribe, in 1945, both to the platonic and to 
the personal implications of St. Valentine’s Day, agreeing with Lloyd 
George when he said, “You are not going to get peace with millions of 
armed men. The chariot of peace cannot advance over a road littered 
with cannon,” and when we agree also with the essayist of old who 
wrote, “Good morrow to my Valentine, sings poor Ophelia, and no bet- 
ter wish, but with better auspices, we wish all faithful lovers, who are 
not too wise to despise old legends, but are content to rank themselves 
humble diocesans of old Bishop Valentine, and his true church.’’* 


*Lamb, Charles. ‘‘Valentine’s Day.'’ Examiner, February 14 and 15, 1819. 
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| The May Festival of The University, of Michigan 


CHARLES A. SINK 


The annual May Festival of the University of Michigan is unique. 
It is not merely an isolated annual musical feast, but instead, repre- 
sents the culmination of a definite program of concerts given during 
the entire season. These pre-Festival concerts include performances 
by the world’s most distinguished artists, both vocal and instrumental, 
string quartets and other ensemble groups, and by the country’s ma- 
jor orchestras and choral bodies. 

The combined series is carefully planned each season, and consti- 
tutes a serious and comprehensive educational factor. Together they 
provide opportunities for members of the University, the community, 
and the state in general, to hear a wide range of the best music liter- 
ature performed by outstanding exponents in their respective fields. 


These offerings are planned, not merely for amusement and enter- 
tainment, but rather are of sound educational significance. They are 
intended to appropriately supplement on a worthy and dignified basis 
the academic and professional resources of the University in its num- 
erous other fields. 

To adequately portray the magnitude of the entire musical pro- 
gram, of which the Festival is but a part, it is necessary to review 
briefly the early conditions which led to the founding of the Univer- 
sity Musical Society in 1879, and to the inauguration of the first May 
Festival in 1894. Their history comprises the old story of the “little 
acorn and the mighty oak.” 

In 1854, Dr. Henry Simmons Frieze, from New England, was called 
to the chairmanship of the Department of Latin in the University. He 
was an accomplished musician, and supplemented his academic pur- 
suits by a lively interest in the cultural welfare of the University and 
the community. He presided as organist and choir director in several 
of the churches and was instrumental in occasionally bringing to Ann 
Arbor important musicians. Frequently, “evenings of music’ were 
held at his home for interested friends. Twenty-five years later, in 
1879, he was one of the organizers, and became the first President of 
the University Musical Society. The principal purpose of this Society 
was to provide musical opportunities, and to “bridge the musical re- 
sources of the University with those of the community.” Other presi- 
dents who continued the work of the Society have been: Dr. Alexan- 
der Winchell, 1883-1889; Dr. Francis W. Kelsey, 1889-1927; and since 
1927, Dr. Charles A. Sink, the present incumbent, who previously 
served as Executive Secretary and Manager from 1904 to 1927. 


For its first fifteen years the Society directed its efforts largely to 
the organization and maintenance of a School of Music and Choral 
Union, which gradually developed from a small membership to ap- 
proximately 300 singers. This organization provided occasional choral 
concerts, and from time to time also engaged important out-of-town 
soloists, as well as ensemble groups. On several occasions in the early 
nineties the Boston Symphony Orchestra was heard. During most of 
this early period, from four to six concerts were given annually. 


In the spring of 1894, under the energetic leadership of Dr. Albert 
A. Stanley, who had succeeded Calvin B. Cady as musical director in 
1888, and his associates in the Board of Directors, the First May Fes- 
tival was inaugurated. It came as a climax to the Society’s activities 
for the year. For this event, the Boston ‘Festival Orchestra, under 
the baton of Emil Mollenhauer, was brought to Ann Arbor for a Fes- 
ival of three concerts. In the final concert the Choral Union Chorus, 
vith appropriate soloists from New York, joined forces in the presen- 
tation of Verdi's “Manzoni” Requiem. This Festival was the first mu- 
‘ical event on so grand a scale ever to be held in this entire area. It 
vas well patronized, not only by local music lovers, but large num- 
oers came to the city from all over Michigan and surrounding states. 
Old University Hall, with its capacity of 2500, was jammed to the 
loors, and even the corridors were filled with eager music listeners. 

The following year the number of concerts was increased to four. 
A few years later it was further increased to five, and still later, to 
six. The Boston Festival Orchestra, with Mr. Mollenhauer, participa- 
ted annually for the first eleven years. In the Festival of 1905, the 
Chicago Orchestra under Frederick Stock, took part, and continued to 
do so for thirty-one years. Begining with the Festival of 1936, the 
Philadelphia Orchestra has been heard annually in all six concerts. 
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Dr. Charles A. Sink, Executive Sec- 
retary and Manager of the Society 
from 1904 to 1927, and President 
since that time, graduated from the 
University of Michigan in 1904. 


In addition to his professional du 
ties, he has been active in publi 
service. For twelve years he was a 
member of the Board of Education: 
and also served as president of the 
State Association of School Board 
Members and School Superinten 
dents. For six years he was a mem- 
ber of the Ann Arbor City Council, 
and served four years in the Michi 
gan House of Representatives: and 
six years in the State Senate. 


He has held important state com- 
missions, viz., the George Washing- 
ton Bi-Centennial Commission; the 
Mackinaw Island State Park Com- 
mission; and for three successive 
terms, the Michigan Historical Com- 
mission. 

In 1932 he was cited by the Amer- 
ican Legion with the concurrence of 
state national departments for meri- 
torious peacetime service. He was 
also awarded the King Albert Medal 
for services in connection with starv- 
ing Belgian children; and is a mem- 
ber of the Belgian League of Honor. 
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He is also affiliated with numerous President, University Musical Society 
state and national musical and edu f University of Michigan, Ann Arbor, 
cational societies. Michigan 


In the meantime, the pre-Festival series, known as the Choral Un- 
ion Concert Series, was gradually increased to ten numbers. The pro- 
grams have been given by leading soloists, orchestras, etc. The Boston 
Symphony has been heard twenty times; the Cleveland, Detroit, St 
Louis, Minneapolis, Cincinnati, Pittsburgh, New York Philharmonic 
and Chicago, have all been included, most of them many times. Great 
choral organizations, such as the St. Olaf Choir, the Westminister 
Choir, the Prague Teachers Chorus, the Helsinki Chorus, The Ukrani 
an Chorus, the Vienna Boy’s Choir, and Jaroff’s Don Cossack Chorus, 
have participated. Hundreds of the most distinguished soloists, both 
vocal and instrumental, have been heard in recitals with orchestras 
and at the Festivals. 

From 1888 to 1921 inclusive, Dr. Albert A. Stanley presided as 
Musical Director, and was largely responsible for the ideals which 
early characterized the Society and which have since been maintained. 
He was succeeded by Earl V. Moore, who continued until 1939, at 
which time Thor Johnson became the Conductor. Since 1942 Mr. John- 
son has been serving in the armed forces. During his absence Har- 
din Van Deursen has been Acting Conductor. 

It will not be amiss to set forth a few summarized statistics in 
order to adequately present the widespread cultural influence of the 
Festival and of its parent organization, the University Musical So- 
ciety. 

During the sixty five years of its existance, the Choral Union Cho- 
rus has involved the services of approximately 12,000 different sing- 
ers. Many of these later have developed into performers or have filled 
positions of responsibility in the world of music either as teachers, 
executives, or as well informed and enthusiastic sponsors of good mu- 
sic. Exclusive of concerts given by the music school, which was also 
organized and maintained by the Society, approximately 1000 major 
concerts have been given. If recitals by students and faculty of the 
School of Music are included, the number reaches approximately 3000 
The grand total of admissions to all of these concerts amounts to 
probably in excess of two millions. 


Up to 1913 the concerts and festivals were held in old University 
Hall. Since that time they have taken place in the magnificent Hill 
Auditorium, funds for which were bequeathed to the University by a 
loyal alumnus, the late Arthur Hill. This auditorium has frequently 
been referred to by such a distinguished musician as Ignace Jan 
Paderewski, as “the finest music hall in the world.” It has a seating 
capacity of nearly 5000, and on occasions, counting standees, concerts 
have been attended by approximately 6000. Since the Society’s presen- 
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tations are of the highest order, the auditorium is invariably filled to 
capacity. 

At the May Festivals and in other choral concerts, practically all of 
the larger choral works and operas adaptable to concert performance, 
as well as many smaller choral works, have been presented. Well nigh 
the entire repertoire of. symphonic and other orchestral compositions 
have been performed. 

In the current pre-Festival or Choral Union Series, concerts are be- 
ing given as follows: Helen Traubel, Soprano; Cleveland Orchestra, 
George Szell, Guest Conductor; Fritz Kreisler, Violinist; Simon 
Barere, Pianist; Carroll Glenn, Violinist; Boston Symphony Orchestra, 
Serge Koussevitzky, Conductor; Vladimir Horowitz, Pianist; Dorothy 
Maynor, Soprano; Westminister Choir, John Finley Williamson, Con- 
ductor; and the Chicago Symphony Orchestra, Desire Defauw, Con- 
ductor. 

In addition, each December a performance of Handel’s “Messiah’’ 
takes place. This season the following will participate: Desi Halban, 
Soprano; Mary Van Kirk, Contralto; Hardesty Johnson, Tenor; Gean 
Greenwell, Bass; Hugh Norton, Narrator; Frieda Op’t Holt Vogan, 
Organist; University Choral Union; a special “Messiah” Orchestra; 
Hardin Van Deursen, Conductor. 

The Annual Chamber Music Festival of three concerts takes place 
each January. This year the Budapest String Quartet will provide 
three programs. Other quartets which have participated in the Cham- 
ber Music Festivals and in the Choral Union Series, includes the 
Kneisel, Flonzaley, Lehner, Musical Art, Roth, London, etc. 


The fifty-second annual May Festival will take place May 3, 4, 5 
and 6, 1945 four evening performances, with matinees on Saturday 
and Sunday. The Philadelphia Orchestra, under the direction of Eu- 
gene Ormandy and Saul Caston, will take part in all of the concerts. 
The University Choral Union of 300 singers will be heard in choral 
works under the direction of Hardin Van Deursen; and the Festival 
Youth Chorus of four hundred voices, directed by Marguerite Hood, 
will also be heard in one program. A partial list of soloists, for 
whose services contracts have been executed at the time of this writ- 
ing, includes Bidu Sayao and Eleanor Steber, Sopranos, Fredrick 
Jagel, Tenor; Ezio Pinza and Nicola Moscona, Basses, all of the Me- 
tropolitan Opera Association; Rudolf Serkin and Oscar Levant, Pian- 
ists; and Zino Francescatti, Violinist. Negotiations are pending for the 
services of other distinguished personalities. 

The Choral Union will sing Schuman’s A Free Song; Debussy’s 
Blessed Damozel; Bruckner’s Te Deum; and Beethoven’s Ninth 
Symphony. 

The University Musical Society, in reviewing its accomplishments 
during two-thirds of a century, is deeply grateful to the many distin- 
guished artists and organizations which have participated, and to the 
gracious managers and impressarios who have co-operated in making 
available the services of performers; and above all, to the music-lov- 
ing public, not only of the University and its environs, but also 
throughout the state of Michigan and the country as a whole; who 
have made possible, by their presents and generous and sympathetic 
co-operation, the continuance of the Society’s endeavors through 
years of trial and tribulations, wars, depressions and recessions; 
through hard times and good, without interruption, thus contributing 
to the spirit of the legend of the founding fathers of the Society, 
“Ars Longa Vita Brevis.” 

The Society is made up of substantial members of the University 
and citizens of the community. Its Board of Directors has included 
six presidents of the University, two secretaries, numerous deans 
other administrative officers, as well as professional men and indus- 
trialists of the city. These have given freely and generously of their 
time and energy in developing the cultural resources of the Univer- 
sity and its environs. The present Board of Directors consists of 
Charles A. Sink, President; Alexander G. Ruthven, Vice-President; 
Oscar A. Eberbach, Treasurer; Shirley W. Smith, Secretary; Roscoe 
O. Bonisteel, Assistant Secretary-Treasurer; Thor Johnson, Conduc- 
tor; and Directors Harley A. Haynes, James Inglis, Horace G. Pretty- 
man, E. Blythe Stason; Henry F. Vaughn and Merlin Wiley. 

(Editors note — This is the third of a series of articles on The 


Early American Music Festival. Other articles to continue the subject 
will be published in subsequent issues of this magazine.) 
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ITH this new collection, you now may have, all 
under one cover, a golden treasury of the 
world’s great songs — 55 songs by 55 masters, 

from Purcell and Morley to Debussy and Strauss. For 
concert and radio artists, vocal students, teachers, 
voice classes, amateurs, schools, colleges and libraries. 
Today’s No. 1 value in vocal albums. 


Acclaimed by leading singers 
“T have had a chance to go over the collection and I fully intend to use some 
of the songs in my programs. Dr. Spaeth has done an excellent job in the ’ 
translations.” — Lawrence Tibbett 
“These songs with their excellent translations fill a great need.” 
— Adelaide Gescheidt 


“We singers have needed just such a collection. I have heartily recommended 
ART SONGS to many singers.” — Doris Doe 
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A Dissonance! Must we have it? Why? And so— many times in 
dire consternation — we span the highways and byways in search of 
an explanation for the necessity of these so-called unmusical sounds. 

The answer? It is simple, unusual and indeed interesting. Let us 
proceed openly but definitely with progress in mind. 

The French philosopher, Renan, said: “No man can be progressive 
unless he respects the past.’’ We respect the past, and you will have 
to do the same, if you expect to understand a dissonance. To live 
without dissonance would mean an eternal, a perfect life, without an 
ending. However, in life we continually recognize the human element 
demanding a continual resolution to all our opinions. For this reason, 
we say, that dissonance is a blending of two different points of view. 
The official definition is “something that is harsh, discordant, inhar- 
monious.” Imagine a charming old couple that had never quarreled, 
had no disagreements, no misunderstandings. What an uniteresting 
life that would have been! How could you or I live in perfect conso- 
nance. Dissonance creates interest in life. There is nothing so dull as 
general conversation with everyone agreeing. In contrast, there is 
nothing as stimulating as discussion. 


If man made music expresses his inner self; if through sound, music 
soothes, excites, and lifts us above the petty things of life; then, it 
follows, that hearing music is living life’s emotions aurally. Going 
further, in relating dissonance to our daily pattern of life, we must 
admit at the outset that all behavior is purposeful. We have certain 
desires to gain certain ends; these many desires cause a conflict. To 
resolve this conflict man must, in a state of readiness, satisfy his 
desires by gaining a certain end, which of course is his purpose. So it 
is in music: we want to play or compose; some of these sounds con- 
flict; these must be resolved in a cadence; all of these sounds follow a 
pattern or form which, when completed, result in the purpose or de- 
finite reasons for these sounds. By a continual resolution of conflicts 
or, shall we say, a series of lesser climaxes we gradually achieve a 
big climax. Where would we be without a dissonance? 

We now see the definite necessity of dissonance in music. 

In introducing a dissonance into Art Music we can achieve effects 
as light as the footsteps of an angel or as terrific as the clash of all 
the unbridled, primitive, forces of Hades. In this instance we cannot 
help but recall a performance of the Ballet Mechanique by George 
Antheil. The orchestration began with thirteen pianos on the stage 
with the composer sitting in the middle. There were eight xylophones, 
eight marimbas,.and six sheets of steel which were shaken during the 
performance. It might’ have been a lullaby for a giant but it could 
have better been termed the birth of a P51 Mustang fighter plane. 
The end came before the piece was finished when a man in the first 
row attached a white handkerchief to his cane, arose, and shouted: “I 
surrender.” Dissonance, indeed, scored a point here. 

In trying to analyze music as it exists today we must deal with 
four fundamentals. Draw a horizontal line to represent the first, a 
melody. Next, draw a vertical line supporting the horizontal line 
and call it harmony. Following these but always carrying them for- 
ward, comes another horizontal line on the bottom — rhythm — the 
pulse of it all. We could call these three the heart, head, and feet. 
Contained in these three we have tone color. 

Of course we can make good or bad music out of these esentials. 
However, not everyone feels the same about good music. Mark Twain 

nce said, “Good music is not as bad as it sounds.”’ Then, to be bru- 
tally frank, many people call modern music downright disagreeable. 

But, before we criticize, let us go back to some of the masters, to 

e music of the head with much beauty of melody. What does Henry 
Cowell have, when he uses clusters in his music that Scarlatti did not 
have. Yes, old salt and pepper Scarlatti of the authentic editions com- 

ng out of Italy, wrote clusters even in those days. And we think we 
ire brazen! 

Consider the source of all of our modern music, the great master 
of all, Johann Sebastian Bach. At the end of his great “St. Matthew 
Passion,’’ the tones blend into a C Minor chord. Into this tonal ensem- 
ble, Bach threw in the dissonance of B, the major seventh. This effect 
was like the outcry of humanity. Dr. Rudolph Ganz says, “the profes- 
sors were not in agreement with him (Bach), but he went to heaven 
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HUBERT B. KASZYNSKI 
Concert Pianist, organist, pedagogue, Dallas, Texas 


Since coming to Texas in August 1940, Hubert Kaszynski has been active 
as a teacher, organist, concert pianist, choral director, lecturer and authority 
on church music. 

He has been presented by the American Guild of Organists and by the 
Dallas Civic Federation in organ programs and in !ecture recitals on Gre 
gorian chant. (Mar. 9, 1942, Feb. 15, 1943). He took active participation in 
the Texas Church Music Conference at Austin (Feb. 15, 16, 17, 1942) and also 
had charge of the music at the consecration of Bishop Augustine Danglemayr, 
D. D. of the Dallas diocese. (Oct. 1942) Hubert Kaszynski is organist and 
choir director of Holy Trinity Church, Dallas 

As pianist he has appeared in many concerts not only in Dallas but in 
other leading Texas cities. The Schubert Choral Club of Dallas, of which he 
has been director for three yars, has sponsored Mr. Kaszynski in numerous 
concerts. He was featured as pianist at the Twenty-Eighth Convention of 
the Texas Music Teachers Association at Wichita Falls (June 1941) and has 
been guest artist with the Dallas Sinfonietta playing the first movement of 
Concerto No. 2 in E-Flat, Beethoven. (Feb. 1, 1942) 

Hubert Kaszynski has taken part in the Twilight Musicales sponsored by 
the Dallas Federation of Music Clubs in conjunction with the U.S. O. not 
only as pianist but also as director of the Schubert Choral Club which is 
accredited with the inauguration of the series 

Mr. Kaszynski has been a faculty member of the music department of 
T. S.C. W. For the past year he has foregone many of his musical activities 
to aid in the war effort; he has been working as material analyst at North 
American Aviation. 

Hubert Kaszynski is a member of the Dallas Music Teachers Association, 
Texas Music Teachers Association, and is executive member of the board of 
the Texas Chapter American Guild of Organists 

Mr. Kaszynski has done graduate work under such instructors as Dr 


Hans Herman Rosenwald, internationally famed musicologist, Max Wald 
composer; Dr. Karl Gehrkens, music educator and Musical Editor of Web 
ster’'s New International Dictionary Dr. Gustav Dunkelburger Ph. D 
theorist and Dean of Chicago Musical College: special work in Gregorian 
Chant and Church Music under Vincent C. Donovan, O. P. director of the 
International Gregorian Congress and member of the Advisory Board of 


Pius X School of Liturgical Musik 


just the same.” In Bach’s Chromatic Fantasy, the entire harmonic 
system is traversed. It will indeed be a source of inspiration to com- 
posers for centuries to come. 

That inevitable little spearhead of the dissonant forces, the interval 
of the second, scores a coup d’etat in Mozart’s Sezxtette of the Village 
Musicians, who were supposed to have drunk too much wine and, as a 
result, the horns played in seconds instead of thirds. In the final 
chord, five distinct keys can be found together. 

Let us examine this chord: the treble: c-sharp, e, b-flat, e, g, b-flat; 
bass: f, f, a, b-flat, d, f, a. As you notice, all of the notes of the scale 
of D minor are heard together. A truly majestic but dissonant chord 
taken from, none other than the finale of the Ninth Symphony of 
Beethoven. Despite his greatness, Von Weber said of Beethoven's 
Seventh Symphony, “only a drunkard could write music like that.”’ 

And so, triumphantly Beethoven leads us on, through his music, 
from the period of Classicism to the period of Romanticism, or the 
music of the heart as it may well be termed. One of the leading expo- 

(Continued on Page 26) 
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BOOSEY-HAWKES-BELWIN, Inc. 


43 WEST 23rd STREET, NEW YOK 10, N. Y. 


Respectfully Refer You to the Music House — Now Supplying You — For The Fol- 


lowing Publications 


ELEMENTARY 
INSTRUCTION BOOKS 


ECK METHOD for FLUTE 

GEKELER METHOD for OBOE 

LENTZ METHOD for BASSOON 

HENDRICKSON METHOD for CLARINET 

CAILLIET METHOD for ALTO and TEN- 
OR SAXOPHONE 

EDWARDS-HOVEY METHOD for COR- 
NET 

POTTAG-HOVEY METHOD for FRENCH 
HORN 

CIMERA-HOVEY METHOD for TROM- 
BONE and BARITONE 

RUSSELL HARVEY METHOD for TROM- 
BONE and BARITONE 

KUHN CIMERA METHOD for TUBA 

BUGGERT METHOD for DRUM 

BUGGERT METHOD for XYLOPHONE 
and MARIMBA 


$1.00 each 


QUARTET ALBUMS 


for 
WIND INSTRUMENTS 


SKORNICKA QUARTET ALBUM for B- 
flat CLARINETS 

OWINGS QUARTET ALBUM for B-flat 
CLARINETS 

POTTAG QUARTET ALBUM for FRENCH 
HORNS 

ECK QUARTET ALBUM for FLUTES 

LA VIOLETTE QUARTET ALBUM for 
CORNETS 

LA VIOLETTE QUARTET ALBUM for 4 
TROMBONES or 3 TROMBONES, TUBA 
or BARITONE — Volume I 

LA VIOLETTE QUARTET ALBUM for 4 
TROMBONES or 3 TROMBONES, TUBA 
or BARITONE — Volumell 

CAILLIET QUARTET ALBUM for SAX- 
OPHONES (2 Eflat Altos, B flat Tenor 
and E flat BARITONE) 

CAILLIET BRASS QUARTET ALBUM for 
2 Bflat Cornets and 2 Trcmbones 


60c each 


PASSAGES 
for 
VARIOUS INSTRUMENTS 


Extracted from Famous Works 


FLUTE PASSAGES 

CLARINET PASSAGES — Volumes I & II 

CORNET (Trumpet) PASSAGES 

FRENCH HORN PASSAGES (Pottag) 
Volume I & II 

TROMBONE (Bass Clef) PASSAGES 

BARITONE (Bass Clef) PASSAGES 

TUBA (Bass Clef) PASSAGFS 


$1.00 each 





ORIGINAL STUDIES 


for 
VARIOUS INSTRUMENTS 
ADVANCED TROMBONE STUDIES 


——~ FEMGECE) EXRT VOY 2... cecceccscsecccdececssceseres $1.00 
DALBY TRUMPET STUDIES 

for the Young Student.. stiles iting aa 
GRAND VIRTUOSO SAXOPHONE 

STUDIES — by Traxler Lazarus........ 1.50 


GRAND ARTISTIC SAXOPHONE 
DUETS (for Two Altos, Tenors of 


Baritones) by Traxler-Lazarus.......... 1.50 
FAMOUS CLARINET CADENZAS 
Schad eats =: 


FIRST BOOK OF PRACTICAL STU- 
DIES for CLARINET— Nilo W. 


Hovey icekinhedicbectacpheduaseteiaes . 15 
TONGUE GYMNASTIX for Clarinets, 
Saxophones or ee Henri 
Weber ..... idepauipmintanehinnesiienenelieabiih .75 
170 ORIGINAL STUDIES for TROM- 
BONE — J. Cimera......................-- ... 1.00 
221 PROGRESSIVE TROMBONE 
STUDIES — J. Cimera ....................2... 1.00 
FORTY ADVANCED STUDIES for 
FRUUP MEE Ek — THERON *... 28S oececencicsccnscees 1.00 


Special Edition by Nilo Hovey 
FORTY PROGRESSIVE STUDIES for 
TROMBONE — Tyrrell .................... 1.00 
POTTAG DAILY EXERCISES for 
FRENCH HORN — Max P. Pottag...... .75 


PRACTICAL FLUTE STUDIES 


ff Xk RE ROSS 75 
PREPARATORY MELODIES to SO- 
LO WORK for FRENCH HORN ........ 1.00 


S6 
PROGRESSIVE DUETS 


for 
INDIVIDUALS and CLASSES 


by IRVING TALLMADGE 
and CLIFFORD LILLYA 


Published for 
ALL INSTRUMENTS 
Send for Free Thematic Catalog 


Send for a 
FREE COMPLETE COPY 
in miniature form of the 
EDWARDS HOVEY 
CORNET METHOD 











150 
ORIGINAL 
EXERCISES 


IN UNISON FOR BAND OR 
ORCHESTRA 
BY 
GROVER C. YAUS 
AND 
ROY M. MILLER 


Designed expressly for teaching 
DIVISION OF MEASURE — TEM- 
POS and RHYTHMS with WARM- 
UP — TUNEUP and SCALE 
EXERCISES 


INSTRUMENTATION 


C Instruments 
Violin, C Flute, Oboe, Marimba 


BO Instruments 


Clarinet, Cornet, Bass Clarinet, 
Tenor Saxophone, Baritone 
Treble Clef 


E> Instruments 


E-flat Clarinet, Alto Clarinet, 
Alto Saxophone, Baritone Sax- 
ophone, Alto Horn 


F Instruments 
French Horn 


D? Instruments 
D-flat Piccolo, D-flat Flute 


Bass Clef Instruments 


Cello, String Bass, Bassoon, 
Trombone, Baritone, Euphoni- 
um, E-flat Tuba, B-flat Tuba 


Alto Clef Instruments 
Viola 


Percussion 


Bass Drum, Snare Drum, 
Traps 


Conductor 


Piano 


Any Book 60c & 
=> Piano— $1.00 


To acquaint you with this excel- 
lent publication and as an in- 
ducement to purchase addition- 
al parts at regular prices, we 
offer you one copy of the Piano 
(Cond.) at the Special Price of 
25¢. 











SL SS i ss ii sg gi stuns 


THE SOUTHWESTERN MUSICIAN 


PAGE EIGHT 









j 
| 
: 














Before considering music’s contribution to our way of life let us 
state some of the generally accepted concepts of that way. In a NEW 
YORK TIMES’ editorial of June 14, 1940 we find discriminating defi- 
nitions with which, certainly, all can agree. The American way of life 
(as stated there) is: “love of the-land; men at work; small things 
remembered; stories told,” and “a great multitude of people on a 
pilgrimage.” 

Listening to History one hears music’s voice speaking in unmis- 
takably clear tones from our country’s beginnings until today. Amer- 
ica began with a song! America is Columbus’ men singing a Te Deum 
on San Salvador. 


It is the Pilgrims’ hymn amid the storm. 

It is the musical voice of Priscilla singing the hundredth Psalm, 
the grand old Puritan anthem. 

It is a strange song on the James River in 1619 when the first 
slave ship landed in the colonies. 

It is the Puritans at a singin gatherin’; their children at play 
parties. 

It is Joseph Hopkinson dedicating the first American song to the 
hope that his country would “nurture the arts.” 

It is Stephen Foster making vocal his love for the South. 

It is Charles M. Schwab, the steel magnate, subsidizing the Bach 

Festival. 

It is a Cincinnati bank personnel beginning each day with 
singing. 

It is the Greenfield Village Choir. 

It is American business sponsoring fine radio programs. 

It is the Mertopolitan Opera Auditions. 

It is the folk festivals on White Top; before the cabin of the 
Traipsin’ Woman. 

It is the Berkshire and the North Short Festivals. 

It is Winston-Salem, and Linsborough, and Bethlehem. 

It is all the concerts under the stars from Back Bay to Hollywood. 


THE AMERICAN WAY IS MEN AT WORK 
It is the printing of America’s first book the Bay Psalm Book. 
It is Benjamin Franklin inventing his harmonica. 
It is the cowboy on the Santa Fe Trail keeping fear and home- 
sickness at bay with a song of courage. 
It is Edison inventing the phonograph. 
It is P. T. Barnum daring to include in the “Greatest Show on 
Earth” the incomparable Swedish Nightingale. 
is John Philip Sousa writing patriotism thrillingly in “Stars 
and Stripes Forever.” 
It is Jazz’s ugly head rearing itself out of the grief and disilu- 
sionment of World War I. 
It is George Gershwin’s making a lady of her. 
It is Petrillo. 
It is Roy Harris, disciplined through pain, to work his way to 
first place on the roster of American Composers. 
It is “Oklahoma” and “Carmen Jones.”’ 
It is school bands from one end of the land to another playing 
for football games or the last War Loan Drive. 
is tens of thousands of students in glee club and orchestral 
concerts. 
It is a group of young artists at Interlochen or at Juilliard. 


I 


co 


I 
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THE AMERICAN WAY OF LIFE IS SMALL THINGS 
REMEMBERED 
It is Washington procuring the best possible piano teacher for 
his foster daughter. 
It is Jefferson practicing daily on his violin. 
It is Jefferson saying to his children, “Do not neglect music. She 
will be a companion that will sweeten many hours of your 


life.” 
It is the brilliant Czech violinist emerging from the smoke of 
Pittsburg. 


It is Burl Ives chanting history. 
It is the river lock-keeper’s daughter high on the Ozarks refa- 
shioning her life on hearing Lily Pons sing. 


JANUARY - FEBRUARY, 1945 


Music’s Contribution to The American Way of Life 


SOPHIA MOUNT, Vocal Supervisor for Public Schools, Bossier Parish, Louisiana 


It is Knute Rochne playing “Swanee River” on his flute to an 
unbeatable eleven. 

It is the “Sage of Emporia” spending his first savings on the 
piano which made life richer for many. 

It is a soldier's letter saying, ‘Dear Mom: Finding the name of 
your club on the victrola which saved us from boredom on 
the long trip, thrilled me.” 

It is the memory of your last college prom. 

It is young people singing on a hayride. 

It is a jive session in the campus lounge. 


THE AMERICAN WAY OF LIFE IS STORIES TOLD 

It is Miles Standish sounding fear into the wilderness Indian, 
with his three-foot cedar bugle. 

It is that same bugle in 1791 confirming Cornwallis’ defeat. 

It is the Bird Woman, papoose on back, directing the Lewis and 
Clark Expedition. 

It is the pioneer missionary in Nebraska imparting dignity to life 
through the singing of Holden’s “Coronation.” 

It is the Singin’ Fiddler of Lost Hope Hollow playing “ballets’”’ at 
the Court of St. James. 

It is the Girl from Jellico making good at the Met. 


THE AMERICAN WAY OF LIFE IS A GREAT MULTITUDE OF 
PEOPLE ON A PILGRIMAGE 
It is clear-eyed, music-loving Lowell Mason pleading successful- 
ly music’s cause before the Boston School Board 
It is Julia Ward Howe lifting to immortality the tune to which 
she had heard “John Brown's Body.” 
It is Mrs. Theodore Thomas organizing music clubs 
It is frail, eager Marian MacDowell impelled by a great affection, 
establishing Peterborough. 
It is Harriett Ayer Seymour founding the National Institute for 
Musical Therapy. 
It is tens of thousands of American parents envisioning and effec- 
ting better ways of music education for their children 
It is every faithful teacher daily leading his students into Music's 
blessed ways. 
It is a great multitude of people on a pilgrimage! 
Never in history has such a hope caught the imagination and 
hearts of any nation as today impels ours. How privileged are 
we to have a part in the building of a singing America! 


(Editors note This excellent paper was read by Miss Mount 
at the November 1944 meeting of the Louisiana Music Educator's 
Association and brought to the notice of this magazine editor by Mr. 
Calavan, Southern Representative of Carl Fischer Inc.) 
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A Page From The T. M. E. A. Secretary's Note Book 


D. O. WILEY, Secretary - Treasurer, T. M. E. A. 


T. M. E. A. Convention Clinic, Raleigh 
Hotel, Waco, February 8-10, 1945 


THE COMPLETE PROGRAM FOR THE CLINIC IS AS FOLLOWS: 


Thursday Morning, February 8, 1945 


10:00-12:00 General Registration. Raleigh Hotel Lobby. 

11:00 Organize Junior High Clinic Band at West Junior Band Hall 
Tirey A. Lee 

12:00 Organize High School Clinic Band at Waco High Band House 
Lyle Skinner 


Thursday Afternoon, February 8, 1945 
12:00-1:45 Luncheon — College Division, Dr. E. W. Doty, Chairman 
2:00 Simultaneous Sessions of band, chorus and orchestra. 
(a) Organization and closed rehearsal of Clinic High School 
Orchestra, Floyd Graham Conducting. 
(b) Organization of Clinic Chorus, Dr. Archie N. Jones, 
Conductor. 
(c) Junior High Clinic Band at Waco High Gym, Howard 
Taylor, Conductor. 
3:00 (1) Rehearsal Junior High Strings, Herbert Preston, Conductor. 
(2) High School Clinic Band at Waco High Gym, G. O. 
Allessandro, Conductor. 
(3) Rehearsal of the Chorus, Three A Capella Songs,Dr. 
Wilfred C. Bain, Conductor. 
4:00 (1) Rehearsal Senior High Strings, Floyd Graham, Conductor. 
(2) High School Clinic Band at Waco High Gym, Emerson 
J. Boroughs, Conductor. 
(3) Rehearsal of the Chorus, Three Accompanied Songs 
J. Campbell Wray, Conductor. 


Thursday Evening, February 8, 1945 
6:00 General Dinner for all Delegates. Raleigh Hotel Mezz. Gilbert R. 

Waller, Chairman Orchestra Division and Program Arranger 

Dr. Lena Milam, Toastmistress. 

8:00 (1) Choral Directors Round Table Discussion, Carl Fehr ( Aus- 
tin), Chairman 

(2) Clinic Sessions of Individual Stringed Instruments: 

Violin Mr. Lino Bartoli, Clinician. 

Viola Mrs. Marjorie Keller, Clinician. 
Violincello Miss Carol Edwards, Clinician. 
Double Bass Mr. Glen Truax, Clinician. 

(3) High School Clinic Band at Waco High Gym, Jerome 
Zoellor, Conductor. 
9:30 Phi Beta Mu Floral Room Raleigh Hotel Mezz. 

Friday Morning, February 9, 1945 
8:30-12:00 General session of band, chorus and orchestra,All meeting 
together. 
8:30 (a) Junior High Band Clinic at High School Gym,Perry Sand- 
ifer, Conductor. 
9:00 (b) High School Band Clinic at Waco High Gym, Earl Irons, 

Conductor. 

Band Demonstration at Waco High Gym, Tirey A. Lee, 

Conductor. 

10:00 (c) Choral Demonstration in A Capella Performance of Three 

Songs at Waco High Gym, Dr. Wilfred C. Bain, Conductor. 
11:00 (d) Orchestra Demonstration at Waco High Gym. Demonstra- 

tion of String Class Teaching using twa groups, a first year 

class and a second year class, from the Gladewater Schools: 

Miss Olna Broadfoot, Mary Lee Hughes and Sara St. Clair. 

Gilbert Waller, Conductor. 


Friday Afternoon, February 9, 1945 

12:30 General Luncheon for all Delegates. Raleigh Hotel Mezz. Dr. H. 
Grady Harlan, State Vocal Chairman, Program Arranger and 
Master of Ceremonies. 

2:15 Recess 

2:30 Junior High Clinic Band at Waco High Gym, Earl Irons and 
D. O. Wiley, Conductors. 

3:00 (1) Rehearsal Junior High Full Orchestra, Hurbert Preston, 
Conductor. ' 
(2) Choral rehearsal of Three Songs not previously studied 
by Choir. Dr. Archie N. Jones, Conductor. 

3:15 High School Clinic Band at Waco High Gym, Dr. L. W. 
Chidester, Conductor. 

4:30 (1) Rehearsal Senior High Full Orchestra, Floyd Graham, 
Conductor. 
(2) Choral performance of Three Songs accompanied by piano. 
J. Campbell Wray, Conductor. 

5:00 Ensemble Session at Waco High Gym. Messrs. Richard Smittle 
and Fitzgerald in charge. 


Friday Evening, February 9, 1945 
6:30 General Dinner for all Delegates. Raleigh Hotel Mezz. Tirey A. 
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Lee, State Band Chairman, Program Arranger and Master o! 
Ceremonies. 

8:30 Simultaneous meetings of choral, orchestra and clinic director: 
forming a panel: Dr. Archie N. Jones, Chairman. This will bs 
an open forum for the discussion of any theme relative to th: 
advancement of school orchestras in Texas. 

Choral Round Table for Vocal Problems, Dr. Wm. E. Jones 
Chairman. 

9:30 Fellowship Meetings 
T. B.A. in Raleigh Ball Room; Vocal in Colonial Room; 
Orchestra in Mirror Room. 

11:00 Adjournment. 


Saturday Morning, February 10, 1945 
8:00 Phi Beta Mu Breakfast 
9:30-12:00 General Session: (1) Convention Business, (2) Electio. 
of Officers, (3) Adjournment. 
12:00-1:30 State Board Luncheon. Raleigh Ball Room for State and 
Region Officers now serving and for State and Region Officers 
newly elected. 
NOTE: A COMPLETE PRINTED PROGRAM, WITH ALL 
MEETING PLACES LISTED, WILL BE GIVEN OUT AT THE 
REGISTRATION DESK. 


There is a possibility that all conventions which involve travel! 
for fifty or more people will be banned by the O. D. T. before ou: 
Convention is to take place. If this is done, we shall immediately get 
a letter out to all of our members notifying you of the fact. If th: 
O. D. T. bans meetings of this sort, it will not be necessary for our 
Board of Directors to call this meeting off— that ban would auto- 
matically call it off. We sincerely hope that nothing will happen to 
cancel our Convention Clinic this year. The T. M. E. A. was the FIRST 
organization in Texas to call off its annual meeting. We have raised 
well over 15 million dollars on our Victory Concerts, and our Founda- 
tion Concerts this year are going very well indeed. 

Signed: D. O. Wiley, Sec.-Treas. T. M.E. A 





Dr. GRADY H. HARLAN 
Professor of Music, S. T. S. T. C. > 


Vice-President, T. M. BE. A., General RAYMOND T. BYNUM 
Chairman, Waco Clinic Professor of Music, Hardin - Simmo 








University, Abilene, Texas. Preside? 
T. M. E. A. 








OFFICIAL DIRECTORY 
OFFICERS OF THE 
TEXAS MUSIC EDUCATORS 
ASSOCIATION 


STATE OFFICERS 


a Bynum, President No restrictions as to nationality, 


race, color, or creed. 


THE LUCIUS PRYOR AWARD 


for two young artists each year 
vho have potentialities as con- 
cert celebrities. 


Tirey A. Lee, V.-Pres., Band Chair- 


To be considered you must have 
man, Waco. 


the highest endorsement of your 
own teacher or school. 


H. Grady Harlan, V.-Pres., V ] . : 
y — — —_ Finalists heard each December. 


Chairman, San Marcos 
Write, do not telephone or call, 


MRS. A. C. MOLYNEAUX 
130 W. 56 St. New York, 19, N. Y 


Gilbert Waller, V.-Pres., Orchestra 
Chairman 


D. O. Wiley, Secretary-Treasurer 
Lubbock, Texas 




















———j 
THE SOUTHWESTERN MUSICIAN 
























MAYBELLE GLENN 


GRATIA BOYLE 
Wichita, Kansas 
President, Southwestern Division 
M. E. N. C. 


M. E. N.C. A guest speaker of South- 
western Division. 


GREETING TO SOUTHERN DIVISION M.E. N.C. 


The Texas Association of Music Schools is keenly aware of the 
enormous contributions which public school music teachers make to 
our own welfare, through the splendid pre-college training which you 
give the students who later come under our care. 

The more successful the work in public school music, the lighter 
is our task and the more extensive can our work be. The tremendous 
strides which have been made in the raising of standards in college 
music circles have been made possible primarily because of your 
contributions. 

It is in a certain spirit of selfishness, therefore, as well as with 
the greatest pleasure that we have the honor to welcome the biennial 
convention of the Southwestern Conference of Music Educators within 
the borders of Texas. T. Smith McCorkle, President, T. A. M.S. 


As president of the TEXAS MUSIC EDUCATORS ASSOCIATION 
it is a pleasure to welcome our out of state music educator friends to 
the great state of Texas and to the Southwestern Division meeting 
of the Music Educators National Conference. While winning the war 
must certainly be our first consideration in everything, the millions 
of school children who need the social, cultural and intellectual stim- 


Director Music, Public Schools of 
Kansas City Mo. Active in affairs of 


The Southwestern Institute of the Music Educators |National 
Conference, Dallas, Texas, March 16-19, 1945 





GEORGE HOWERTON 
Music Educator of Northwestern Uni 





versity, Evanston, Illinois. Conductor MARION FLAGG 

of Chorals and clinics Southwestern Director of Music Education, Dallas 

Division M. E. N. C Local Chairman Southwestern Division 
M. E. N. C 


ulus that only music can provide just as certainly must not be ne- 
glected. At meetings such as our state convention-clinic in Waco 
February 8, 9, 10 and the MENC in Dallas March 16, 17, 18, 19 the 
music teacher can get the inspiration and enthusiasm necessary to 
give his best teaching to his community 

We of Texas cannot afford to miss the excellent program that has 
been arranged nor can we afford to fail to show to the great south- 
west and ourselves that we are awake to our opportunities and to our 
responsibilities. The TMEA greets and stands solidly behind the 
MENC in Dallas! raymond T. Bynum, President, T. M. E. A 


To the Officers and Members of the Southwestern Music Educators 
Conference: 

The Texas Music Teachers Association, your colleagues in youth 
education in music, extends to you its warm greetings as you return 
to Texas for your biennial meeting. It has been many years since 
you have met in Dallas, and the return witnesses a very different 
organization from that early group which worked manfully and with 
fine effect, but with less of physical equipment, less of co-operation 
from school administration and a smaller membership than now are 
accomplishing such valuable results 

Also, our two organizations are closer together now than ever be- 
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1945 Southwestern Division, M.E.N.C. Cancelled! 


(Editors Note: Due to the fact that this issue of the Southwest- 
ern Musician was already on the press before the cancellation of the 
Conference, it is necessary that we continue the issue as origianlly 
planned. Editors of the magazine earnestly hope that all members 
f the Southwestern Division, M. E. N.C., will receive a copy of this 
ssue and that they will share the material here offered for purposes 
f education and entertainment.) nade 

Complying with the request of the United States Government, 
the officials of the M. E. N.C. are cancelling all planned conferences 
throughout the nation. Gratia Boyle and Marion Flagg, local chair- 
man of the Southwestern Division, M.E.N.C., have requested the 
editor of the Southwestern Musician to continue the publication of 
the completed program for the conference, in the hope that all mu- 
Sicians throughout the Southwestern Division would take cognizance 
of this excellent plan of study and performance and work more in- 


JANUARY - FEBRUARY, 1945 


telligently and codperatively toward a successful M. E.N.C. in the 
future. Gratia Boyle writes 
The Dallas meeting of thhe Southwestern Conference as we 


had planned it, has been cancelled, because of the ruling of the 


O.D.T. I am meeting with the other divisional presidents in Chi- 
cago in February to decide on the activities of each conference to 
take the place of our institutes 

In the meantime, I hope that our curriculum committees may 
continue to function by correspondence, so that the work of the 
conference for this year may not be lost. We have had a good start 

let’s not stop now. 

I want to express my most sincere appreciation for the won- 
derful coéperation of all committee chairmen, and for the splendid 
work of each of the sectional chairmen and clinic directors 

You will be informed of any developments of conference activities. 
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Home of Fine Pianos Since 1901 


GREETINGS from Brook Mays & Company to the MUSIC EDUCATORS 
NATIONAL CONFERENCE, which will convene here in Dallas, March 16 - 19th. 
Welcome to our store while in the city. 


MUSIC publications of Brook Mays & Company: 


The Basis of Artistry in Violin Playing — Cramer.... snsnihivenageloe sia 
Tale of Long Ago (tone poem for grade 2) — Hale_._......................... _ 20 
Hop Scotch — Bolton '  .etcsisnecteacanstitic tga 30 
Ghost Tree at Camp Wisdom — Howell MELE EON ELI 


PUBLICATIONS which Brook Mays & Company have been successful in plac- 
ing with other publishers: 


Joan and John 
Music Box 


Raindrops 


Twilight Story — all by Howell and all for piano solo. The last number 
is particularly good for Adult beginners. — pub. (B. H. and B.) 


Chinese Song — Howell (pub. S. and G.) — = 80 


(nook ‘Wlays & Company 


1005 Elm Street Dallas, Texas 


» 








PAGE TWELVE 


THE SOUTHWESTERN MUSICIAN 

















' 


eC. 
ICR: 

















& 


¢ 
4 


oR 






“ 





Music Serves to Finance the War 
‘Music in the Service of Schools-at-War’” is an adopted project 


being sponsored by the Music Educators National Conference in co- 
operation with the National Treasury Department for the purpose of 
further financing the war. Representatives of these organizations: 
John C. Kendel, President Music Educators National Conference and 
Daniel Melcher, Director Education Section of the War Finance Divi- 
sion, earnestly invite music educators throughout America to use 
the present adopted plan in part or whole as a community program to 
be sponsored by schools to continue the Treasury’s School-at-War 
gram for 1943-44. 
Full details of this newly devised program together with details 
f how to win the Distinguished Service Citation for your school band, 
rrchestra, or chorus may be obtained upon request from The Music 
War Council of America, 20 East Jackson Blvd., Chicago 4, Illinois. 
: Rin 


Streamlined 1945 Biennial National Federation Music Club will be 
held June 26-30, In Chicago 

Dates of the next Biennial Convention of the National Federation 
of Music Clubs have been set for June 26 to 30, 1945, inclusive, Mrs. 
Guy Patterson Gannett, the National President has announced. The 
place will be Chicago and the headquarters the Palmer House. Head- 
ing the convention program committee will be Mrs. Royden J. Keith 
of Chicago, member of the Board of Directors from Illinois and also 
National Finance and National By-Laws Revision Chairman. The 1945 
Biennial will be streamlined to war requirements and the out of state 
attendance will be confined largely to delegates who come for the 
business sessions. 

From a musical angle, the most important feature of the conven- 
tion will be the world premiere of John Powell’s symphony based on 
American folk tunes, which was commissioned by the Federation 
several years ago, and which will be performed by the Chicago Sym- 
phony Orchestra, Desire Defauw conducting. 

To key the remainder of the program to this event, and also to 
stress the Federation’s increasing emphasis upon American compo- 
sition, a Folk Festival is planned which will draft for talent upon 
groups of foreign-born musicians in Illinois and nearby states. Mr. 
Maurice Matteson of Maryland State Teachers College in Frostburg, 
who is one of the leading authorities on folk music in the country, 
will have the chief responsibility for planning this program. 

oO 


National Music Camp of Interlochen, Michigan, Opens July |, 1945 

Joseph E. Maddy, President of The National Music Camp, Ann 
Arbor, Michigan, announces the eighteenth season of the National 
Music Camp of Interlochen, Michigan, America’s summer capitol of 
the arts, July 1 to August 27, 1945. 

Affiliated with the University of Michigan, the National Music 
Camp offers a program of study and performance so planned as to 
serve three divisiong of instruction. The High School Division offers 
training for boys and girls from 14 to 18 years of age. The labora- 
tories of study will include a 240 piece symphony orchestra; 150 piece 
and; 100 voice choir. The University Division, a field branch of the 
‘niversity of Michigan, offers training for college students, college 

‘aduates, teachers and professional musicians and artists. Under 
eraduate and graduate courses; symphony orchestra, choir and opera; 
idio, drama, speech; camp counseling and recreational leadership. 
he Junior Division offers training for talented boys and girls from 8 
’ 16 years of age. This section will served as a talent-finding excur- 
on. in all branches of music, art, radio, drama, dance and will offer 
ivanced instruction for those qualified. Complete program of or- 
‘anized recreation for health-building and physical fitness, will be 
arried out. 

Continuing his challenge for the emancipation of American youth 
ind their right to broadcast “noncommercial programs when pre- 
sented by educational institutions not in competition with professional 
talent,” Joseph E. Maddy enlists the help of all American musicians 
in this cause. 

If you are unfamiliar with the issue involved in this American 
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musical controversy between the music union boss Petrillo and the 
young radio performers, Mr. Maddy will be glad to send you a copy 
of “The Battle for Freedom of the Air,’ unchallenged testimony pre- 
sented before the United State Senate, investigating committee last 
March. For all information concerning the National Music Camp ad- 
dress Joseph E. Maddy, National Music Camp, Ann Arbor, Michigan. 


©) 


N.A.T.S. and M.T.N.A., February 13-15, 1945, Detroit, Cancelled 

John C. Wilcox, president of the National Association Teachers 
of Singing announces the cancellation of the Annual Convention of 
the N. A. T.S., February 13-14-15, 1945, Hotel Statler, Detroit, Michi- 
gan. The meeting was to be held in conjunction with the Annual Con- 
vention of the Music Teachers National Association 

Mr. Wilcox extends a cordial greeting to all members of N. A. 
T.S., through the columns of the initial issue of The Bulletin, the 
official organ of the National Association Teachers of Singing, Inc. 
The Bulletin Vol. 1, No. 1, also carries messages of welcome and con- 
gratulation to the N. A. T.S., from Edward Johnson, General Manager 
of the Metropolitan Opera Association, Inc; Lawrence Tibbett. Bari- 
tone; John C. Kendall, President, Music Educators National Confer- 
ence; James T. Quarles, President Music Teachers National Associa- 
tion; and from Edwin Hughes, Executive Secretary of the National 
Music Council. 


© 


Arkansas Symphony Inaugurates 1944-1945 Season 

The Northwest Arkansas Symphony, under the baton of William 
Hacker, on December 10th, inaugurated its winter season with two 
concerts in Fayetteville and Springdale, Arkansas. The one day fes- 
tival began with a broadcast over radio station KUOA, Siloam 
Springs, Arkansas. 

The Orchestra, whose members are drawn from the entire North- 
west section of the state, was organized only last summer, and now 
consists of 60 players augmented by soldier-musicians from Camp 
Chaffee, Arkansas. 


An outstanding program of Beethoven, Tschaikowski, and 
Strauss, with a special feature, the premier performance of a wartime 
composition, “March-Life of a Soldier,”’ by John Glasier, of the Music 


Department, was presented in Fayetteville under the sponsorship of 
the University of Arkansas. 

The newly formed Northwest Arkansas Symphony Society of 
Springdale sponsored the Orchestra’s Springdale appearance. Presi- 
dent of the Society is Ulys A. Lovell; Vice-President, Percy B. Brown; 
and Sec.-Treasurer, Horace J. Smith. 

Solamon Kahan’s description of “exquisite phrasing, logical ac- 
cents, beautiful shading, and splendidly expressed musical ideas” 
which was released to the Mexican press upon the occasion of Mr. 
Hacker's interpretation of the “Fifth Symphony” in Mexico City as 
Conductor of the Mexico City Symphony, would have been very much 
in line with his December 10 performance, though it might be added 
that the few intervening years have produced a more mature and 
thus a more searchingly beautiful delineation 

Another high spot of both programs was the Glasier “March.” 
Mr. Glasier is a highly talented young composer, and his efforts in the 
modern style delighted his audiences 

Concerts at Rogers, Ark., Fort Smith, Ark., Camp Chaffee, Ark., 
Camp Crower, Mo., and Memphis, Tenn., 
near future. 


are contemplated in the 
Ruth Myers Eagle 





WM. E. JONES, Mus. D. 
TEACHER OF SINGING 


Musicologist Conductor 


Director Department of Music 
TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 
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GILBERT R. WALLER 
DR. T. SMITH McCORKLE 
Dean of School of Fine Arts, T. C. U 
President of T. A. M.S C. Southwestern Division. 
fore, and we all realize that either group without the other would be 
able to accomplish only a part of its work. We receive from you stu- 
dents who have enjoyéd a rich musical experience in more than one 
field of their musical concentration and who are filled with the en- 
thusiasm for music and musical doing which are absorbed from their 
school teachers and their school experiences. You, on the other hand, 
receive from us students who “can do,” students who have the indi- 
vidual development to cope successfully with the demands of your 
program. These people learn their craft in the studio, then we are 
glad to have them enjoy the inspiring experience of group participa- 
tion and the association with your members as wise and sympathetic 
musical mentors. 
We are delighted to have an ever-growing number of your members 
in our own ranks, and doubtless it works the other way as well. 
We extend you welcome, and hope to share the uplifting councils 
and the pleasant personal contacts of your meeting. 
E. Clyde Whitlock, President, T. M. T. A. 


It is a high honor to welcome the Southwestern Institute of the 
Music Educators National Conference to Dallas March 16-19. We can 
be assured, once our meeting is approved in Washington, that it is 
because of the service offered by the Conference, not only to the 
youth of our land, but directly to the war job through the many ave- 
nues of past and present cooperation with government agencies. 

Our president and her committees have planned a varied and 
compact program, which music educators of the Southwest will find 
richly rewarding. The full resources of the schools of Dallas and the 
Park Cities will be available and it is our desire to make your visit 
to Dallas most profitable. 

In making reservations, be sure to mention the Southwestern 
Music Educators Conference. The Baker Hotel will be headquarters. 





MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus.D., Director 
DEGREES and COURSES: Bachelor of Music with a major in 
PIANO, VOICE, VIOLIN, ORGAN, and MUSIC EDUCA- 
TION 3achelor of Arts with a major in APPLIED MU- 
SIC. Lessons also available in string and wind instruments, 
percussion instruments, Harp, Cello, Piano normal, Piano 
ensemble. Group training afforded in Chapel Choir, Chorus, 
Orchestra and String Ensemble. 
TEN TALENTED ARTIST-TEACHERS COMPOSE THE 
MUSIC FACULTY -— PRE-WAR PRICES PREVAIL 
CENTENNIAL YEAR IN 1945 


For Information Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
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Director Instrumental Music E. T. 
5. T.C., Commerce Texas. Vice-Presi- 


oS. 2. : . Rago Nation¢ Guild f iar -achers 
ient T. M. E. A. Prominent in M. E. N. ational Guild of Piano Teachers 


IRL ALLISON 
Founder and President of 


E. CLYDE WHITLOCK 
President, T. M. T. A. 


If any members cannot stay beyond Sunday, March 18, please mak« 
reservations directly with Mr. Holstein at the Adolphus Hotel. Reser 
vations for Marian Anderson’s concert must be made by March first 
with the undersigned. 


We will hope to see you in Dallas March 16-19. 
Marion Flagg, Director of Music Education, Dallas Public Schools 


“On behalf of the National Guild of Piano Teachers in genera! 
and the Texas Guild Chapter in particular, I, as National President 
wish to extend cordial greetings to the Southwestern Division of th 
Music Educators National Conference, which meets in Dallas i: 
March.” 


Irl Allison, Founder-President, National Guild of Piano Teachers 
— -O--—-- 


CONFERENCE PROGRAM 


March 15, Thursday Evening 


7:30 Board of Directors of the Southwestern Conference 
8:30 Meeting of Chairmen of Curriculum Committees 


March 16, Friday Morning 
9:00 General Session, Baker Hotel, Crystal Ballroom 
Presiding —- Wyatt Freeman, First Vice-president, Tulsa, Okla 
The National Anthem 
Music—North Dallas A Capella Choir, Helen Harrison, Director 
Address of Welcome.— Superintendent of Public Instruction of 
Dallas, Mr. Julius Dorsey 
Response: Ann Brittson, Second Vice-president of Southwes 
tern Conference, from Oklahoma City 
“Music Education for These Times” — Gratia Boyle, presiden' 
of the Southwestern Conference, East High Schoo! 
Wichita, Kansas 
9:00 Closed High School Clinic Chorus Rehearsal 
9:45 High School Choral Clinic from Greater Dallas High Schools 
Conductor —- George Howerton, Director of Choral Activities 
Northwestern University, Evanston, Illinois 
11;00 Texas School of the Air — Archie Jones, University of Texas 
Austin, Speaker and announcer 
11:15 “‘Music is Yours” Broadcast 
Apollo Boys Choir — Coleman Cooper, director 
Highland Park High School Orchestra, Christine Rockefelle: 
Director. 


March 16, Friday Afternoon 


1:00-2:00 Band Clinic — students from the Greater Dallas schools 
Conductor — L. Bruce Jones, President of the National Schoc 
Band Association, Little Rock, Ark. 
1:30-3:00 Junior High School Choral Clinic 
Director. 
3:00 All Curriculum Committees 
Elementary School— Grace Wilson, Wichita, Kan., Directo 
of Vocal Music 
Junior High School — Maree Murlin, Kansas City, Mo. 
Senior High School — Lena Milam, Beaumont; Texas, Directo 
of Music 
Junior College — Arthur Herrell, Jefferson City, Mo., Directo! 
of Music Education 


George Howerto! 


THE SOUTHWESTERN MUSICIA\ 











College and University —Wilfred Bain, Denton, Texas, Dean 
of Music School, N. T. S. T. C. 

Rural Curriculum — Catharine Strouse, K.S.T.C. Emporia, 

Kansas, Professor of Music Education 

Pre-School, Nursery School— Alma Ray, Ft. Worth, Texas, 

Consultant in Music Education 

Education of Teachers — Carl Néumeyer, S. M. U., Dallas, Pro- 
fessor in Music Education 

Music in Laboratory Schools — Katherine Sentz, Topeka, Kan- 
sas Elementary Supervisor 

Organization, Function, and Technique of Bands — William 
Wehrend, University of Okla., Norman, Director of Bands 

Organization, Function, and Technique of Orchestras — Ray- 
mon Hunt, Instrumental Director, Denver, Colorado 

Organization, Function, and Technique of Choirs and Choruses, 
Chester Francis, Oklahomo City, Okla. 

Organization, Function, and Technique of Instrumental En- 
sembles, Max Mitchell, A & M College, Stillwater, Okla. 

Organization, Function, and Technique of Instrument Instruc- 
tion — Gilbert Waller, E.T.S.T.C., Commerce, Texas. 

Organization, Function, and Technique of Vocal Class Instruc- 
tion Esther Replogle, Webster Groves, Mo. 

Organization, Function and Techniques of Vocal Music Ensem- 
bles — Marjory Dwyer, Chickasha, Oklahoma. 

Basic Music Through Piano Classes — Margaret Joy, Wichita, 
Kansas, Friends University. 

Musical Development Through Creative Activities Edith 
Bunch, Elementarian Supervisor, Emporia, Kans. 

Music Development Through Listening, Appreciation and 
Music History Marian Nelson, Kansas City, Mo. 
Composition and Arranging A. D. Schmutz, K. S. T. C., Em- 

poria, Kansas, Professor Junior H. S. Hamilton 

Audio-Visual Techniques Aleen Watrous, Wichita, Kansas. 

Techniques and Ethics of Public School Performances of School 
Music — T. Smith McCorkle, T. C. U., Dean of Fine Arts, 
Ft. Worth. 

Music Libraries Recordings, Scores, Books Paul Utt, Pro- 
fessor Teachers College, Warrensburg, Mo. 

Folk Music of the Southwestern States Erma Nala Voss, Di- 
rector of Music, Wichita Falls, Texas. 

Bibliography of Research Projects and Theses — Orville Bor- 
chers, Dean of Music School, Kansas State Teachers 
College, Emporia, Kansas,. 

Childrens and Youth Concerts — Helen Graves, St. Louis, Mo. 

Music in Industry Alan Watrcus, Recreational Director Boe- 
ing’s Wichita, Kansas. 



































= ~ 


y Vbilit | 


Since 1874 Serving a Clientele of 





Discriminating String Players 


Specialists in Violins, Bows, Repairs, etc. 
Catalogs and Literature on Request 


William Lewis and Son 


207 South Wabash Ave. — Chicago 4, Illinois 


PUBLISHERS OF “VIOLINS and VIOLINISTS” 
America’s only journal devoted to the violin 
Specimen Copy 25¢ 12 Issues for $2.50 


ANNOUNCING EARLY PUBLICATION OF 
A LIMITED EDITION 


“How Many Strads?” 


“Our Heritage from the Master’ 















An important work of about 400 pages recording existing 
instruments with their stories and historical background 
containing over 100 illustrations of genuine specimens of 
Stradivari’s work. Expert, Authentic, written in fascina- 
ting style. 












PRICE PER COPY $20 
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10:30 Lobby Sing: In Charge, Orville Borchers, KS TC, 


8:30 Elementary School Music 


10:30 String Demonstration 


Techniques and Ethics of School Music Public Relations 
Through the Press Stella Owsley, Editor and Publisher 
of The Southwestern Musician, Denton, Texas. 

Coordination of Community Agencies and Public Relations 
Archie Jones, Professor of Music Education, University 
of Texas, Austin. 

Professional and Trade Relations Hugh McMillen, University 
of Colorado, Boulder, Colorado. 

Exhibitors Open House 


March 16, Friday Evening 

Mu Phi Epsilon Supper 

Sigma Alpha Iota — Supper 

Greater Dallas All-City Orchestra Concert Conducted by Dr. 
Paul van Katwijk, Southern Methodist University, Dean of 
Fine Arts School, Dallas, Texas. Sponsored by the Greater 
Dallas School Band and Orchestra Association. 
Emporia, 
Kansas. 

March 17, Saturday Morning 
General Session, Grace V. Wilson, 
Chairman, Director of Vocal Music Education, Wichita, Kans. 
Demonstration of Musical Learning sixth grade level, Dallas 
Schools, Marion Flagg, Director 
Demonstration of voice and choral singing Dallas All-City 
Seventh Grade Chorus, Louise Allen, Director 

Music for the accelerated child and for the retarded child 
Rhythm Demonstrations 
Beginning violins integrated with 
the elementary school program Mrs. Marjorie Keller, Dallas 


10:30 Closed Senior High School Choral Rehearsal 


11:15 Open Senior High School Choral Clinic 
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George Howerton, 
Director 
March 17, Saturday Afternoon 
Band Clinic, L. Bruce Jones director 
Junior High School Choral Clinic, George Howerton, Director 
String Clinic Gilbert Waller, Director 
Demonstration groups from Commerce, Texas 
School Music and the Community General Session 
Presiding Archie Jones, Professor of Music Education, Uni- 
versity of Texas, Austin, Texas 
Four Phases of Community Music! Dr. Umphrey Lee, Walter 
Jenkins, John Kendel, Mrs. Joseph Perkins 
Panel Discussion on School Music and the Community: John 
Kendel, President MENC; George Howerton, Northwestern 
University; Major Mark Hindeley, Dallas; Mabelle Glenn, Kan- 
sas City, Mo.,Dr. Umphrey Lee; Charles Rogers; Mrs. Joseph 
M. Perkins, President of the Texas Federation of Music Clubs; 
Walter Jenkins. 
Panel on Music for Recreation: Augustus Zanzig, Walter Jen- 
kins, Archie Jones, John Kendel, J. Campbell Wray, Captain 
Gerald Prescott, Ernest Hares, Dean John Robb, Gladys Sistren 
Camp Swift; T. Smith McCorkle. 
Class Piano Margaret Joy, chairman, Wichita, Kansas 
Special Elementary Music Problems Grace V. Wilson, Ch. 
“Sing Thru” new Choral Materials with Orville Borchers, Dean 
of the Music School, KS TC, Emporia, Kansas 
Special String Problems Gilbert Waller, ETS TC, Commerce, 
Texas, Chairman 
Special Band Problems L. Bruce Jones, Little Rock, Arkansas 


March 17, Saturday Evening 
The Marian Anderson Concert a block of seats will be reserv- 
ed for Conference members who care to buy tickets. Reserva- 
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DUO-PIANISTS 


Ivy Eddleman Charles Kiker 
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THE LORD IS MY SHEPHERD 
BY 
ANNIE LAURIE TROUSDALE 


Organ and Violin 
McDONALD MUSIC CO. 


1585 Broadway New York City 
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VICTORY BAND BOOK 


A timely coliection of the best beloved and most inspired 


patriotic favorites. Included in the nineteen selections are 
rousing songs of World War | and outstanding hits of the pres- 
ent war. A ‘‘must"’ collection for all patriotic functions. 


COMIN' IN ON A WING AND A PRAYER 
DON'T SIT UNDER THE APPLE TREE 
ANCHORS AWEIGH 

THE SONG OF THE SEABEES 

| HEAR AMERICA SINGING 

MY OWN AMERICA 

THE STAR SPANGLED BANNER (Key of Ab) 
THE AMERICAN HYMN 

BATTLE HYMN OF THE REPUBLIC 

NAVY WINGS 

THE BATTLE-CRY OF FREEDOM 

WHEN JOHNNY COMES MARCHING HOME 
WHEN YOU WORE A TULIF 

JA-DA 

GOOD MORNING, MR. ZIP-ZIP-ZIP 

LI'L LIZA JANE 

WHERE DO WE GO FROM HERE? 

THE MARINE'S HYMN 

AMERICAN PATROL 


1G) TCUS s Wea 








THE BIG 3 BAND BOOK 


An unusual band book featuring America's three foremost band 
arrangers. Each selected and scored five favorite compositions. 


Arranged by Paul Yoder 
Cosi COSA 
ALICE BLUE GOWN 
1 WANT MY MAMA 
HAWAIIAN WAR CHANT 
I'LL SEE YOU IN MY DREAMS 


Arranged by Erik W. Leidzen 
THE ROGUE SONG 
MARCH OF THE MANNIKINS 
YANKEE DOODLE POLKA 
IN A LITTLE SPANISH TOWN 
WE'RE OFF TO SEE THE WIZARD 


Arranged by Dave Bennett 
SIBONEY 
TEMPTATION 
BLUE MOON 
THE THRILL OF A NEW ROMANCE 
WHEN I GROW TOO OLD TO DREAM 


MARCH IN TIME Band Book 


For the first time, fifteen of the brightest and most typical 

American marches appear within the covers of one band book. 
we 

BLAZE AWAY 

SECOND REGIMENT 

UNCLE SAMMY 

MY MARYLAND 

OVER THERE 

YANKEE GRIT 

ANCHORS AWEIGH 


K-K-K-KATY 

BLAZE OF GLORY 
OLD FAITHFUL 

YALE BOOLA 
LIBERTY LADS 

THE WINNING FIGHT 
LOVE AND GLORY 


GOODBYE BROADWAY, HELLO FRANCE! 


The Big 3 Music Corporation 


Sales Distributor for 


MILLER MUSIC CORPORATION 


ROBBINS MUSIC CORPORATION « LEO FEIST,' 


if 
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AMERICA SWINGS BandBook STRIKE UP THE BAND Book 


Eleven tavorite rhythmic tunes and five lively medieys make this Enthusiastically praised for its diversified contents, this out- 


one of the most popular of modern band books. standing band book includes marches, waltzes, swing rhythms 
and medleys. 


CHINA BOY I'M AN OLD COWHAND CHARMAINE GOOD NIGHT SWEETHEART 
oseuus came 60 was Gueamens SWEET AND LOVELY STOMPIN' AT THE SAVOY 
. ING, SING, 

RUNNIN’ WILD BLOWIN’ THE BLUES capes tensa ouniconadama 

DO YOU EVER THINK OF ME? ROSE ROOM 
GAY NINETIES A GIRL IN EVERY PORT 

a acietn SLEEP PAGAN LOVE SONG 

LAND O'COTTON A HORSE A-PI 

WHISPERING SINGIN’ IN THE RAIN 
—— a DOLL DANCE MARCHING ALONG TOGETHER 
COLLEGIAN MY BONNIE: nts én 


FULL INSTRUMENTATION FOR EACH BAND BOOK: BAND PARTS 35¢ each * CONDUCTOR BOOKS 60¢ 


THE BIG THREE MUSIC CORPORATION, 152 West 52nd Street, New York 19, N. Y. 
Sales Distributor for Robbins Music Corp. + Leo Feist, Inc. + Miller Music Corp. 


Send the band books | have checked. Instrumentation is indicated on the sheet which | attach. 
| enclose the sum of $ 


VICTORY BAND BOOK THE BIG 3 BAND BOOK MARCH IN TIME Band Book 
——_Band Parts @ 35< ——Band Parts @ 35¢ Band Parts @ 35 
Conductor Book @ 60c —__Conductor Book @ 60 Conductor Book @ 60c 


AMERICA SWINGS STRIKE UP THE BAND 
—____ Band Parts @“35« ——__Band Parts @ 35<¢ 
—____ Conductor Book @ 60< Conductor Book @ 60c 
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VICTOR HERBERT 
Light Opera Songs 


Contents 


@ From “Sweethearts”: Sweethearts 

Pretty as a picture 

Jeannette and her little wood- 
en shoes 

Every lover must meet his fate 


On parade 


@ From “The Madcap Duchess”: Love is a story 


that’s old 
Star of love 


@ From “The Debutante”: Call around again 
Will-o-the-wisp 


All for the sake of a girl 
Price, Complete, $1.00 











SECULAR VOCAL SOLOS 


Ernest Charles. Night (High, Med.) 

Mary Deacon. Whistle While You Whittle (Med.} 
Mary Howe. Berceuse (High, Med.} 

Gustav Klemm. A Child's Prayer (High, Med., Low) 
Hector MacCarthy. Poet's Prayer (High, Med.) 

A. H. Malotte. When My Boy Comes Home (Med.} 
Lyn Murray. Three Little Girls on Sudsbury Hill (High, Med.) . 
Johnny Ward. Night Again (Med.] 


SACRED VOCAL SOLOS 


D. W. Guion. Life's Journey (Med.} 

Frank La Forge. Ye are the Light of the World 
(High, Mea., Low) 

John Sacco. God's Time (Med.} 


PIANO SOLOS 


Easy 
Stanford King. Banjo Pranks 
Mountain Gliding 
Pony Trot 
With Flying Colors 


Lower Intermediate 


Sam Franko. Cradle Song 
Isidore Luckstone. Cinderella and the Prince 


Upper Intermediate 

Lionel Barrymore. Scherzo Grotesque 

Song Without Words 
Elfrida P. Black. Memories 

Pastorale 

Ralph Federer. Starry Night 
Isidore Luckstone. Ballet of the Autum Leaves 

Young Romance 


.50 


.50 
50 


.30 
.30 
.30 
.30 


25 
.30 


.50 
.50 
.40 
.40 
50 
.40 
.50 


CHORUS 


Collection 


Schirmer's Favorite Secular Choruses (S. A. B.) .60 
15 well-loved compositions, arranged and adapted 


by Carl F. Mueller 


OCTAVOS 
SATB, unless otherwise specified Oct. No. Price 
Brahms (Wasner). Wondrous Cool, Thou 
Woodland Quiet 9335 10 
Christy, V. A. (Arr.). A City Called Heaven 
«(Negro Spiritual). SSATBB 9382 18 
The Crucifixion (Negro Spiritual). SSAATTBB 9244 15 
Foster (Wasner). My Old Kentucky Home 
SSATBB 8894 10 
Lasso (Roy Harris). O to Leap and Dance 9316 12 
Loam, A. S. (Arr.}. Maranoa Lullaby (Australian 
Aboriginal Folk-Song) 9370 10 
Rasbach (Downing). Overtones 9398 AS 
(Shackley). Trees. SSATTBB 9397 15 
Speaks (Ducrest). The Hills of Kerry 9339 15 
SSA, unless otherwise specified 
Brown, E. S. Lullaby 9350.12 
Curran (Downing). Ho! Mr. Piper 9351 5 
Gretchaninoff (Treharne). Slumber-Song. SA 9288 10 
Hernried. Silence, My Heart 9329 AS 
Macfarlane. Within the Heart ‘Tis Ever Spring. 
SA 9276 10 
Niles, J. J. Black is the Color of My True Love's 
Hair 9380 AS 
(Horton). I'm So Glad Trouble don't 
Last Alway (Negro Spiritual). 9399 16 
(Horton). One Morning in May 
(Kentucky Mountain Song) 9379 18 
Thomas, A. G. (Foss). May-Song 9295 16 
A Summer Night 9296 16 
Young (Marlowe). The Sleepy House 9266 AS 
TTBB, unless otherwise specified 
Barnes. The Barefoot Trail 9290 12 
Denza (Reed). Funiculi-Funicula 9396 16 
Monro (Cobleigh). My Lovely Celia 9294 12 
Moszkowski (Frank). Serenade 9338 A5 
Rubinstein (Sodero). Romance 9285 12 
Talmadge. The Twins 9286 10 


Obtainable at your local dealer’s or from 


GSCHIRNKY> 


New Orleans 12 
130 Carondelet St. 


Los Angeles 55 
700 W. 7th St. 


New York 17 
3 E. 43rd St. 


Cleveland 14 
43 The Arcade 
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tions must be made with Marian Flagg, Dallas, by March 1. 

9:00 Play— Party Hour, Archie Jones, Chairman 

9:30 Social Dancing — Sponsored by the Exhibitors Ass. 

10:30 Community Singing — Archie Jones in Charge 

11:00-1:00 Dancing 

March 18, Sunday Morning 

9:00 Conference Breakfast, Crystal Ballroom, Baker Hotel 

Toastmaster: John Kendel, Director of Music, Denver, Colo. 

Music: North Texas State Teachers College Choir, under the 
direction of Wilfred Bain, Dean of the Music School; Instru- 
mental Ensemble from Texas Christian University, Fort 

Worth, Texas under the direction of T. Smith McCorkle, 

Dean of the School of Fine Arts 

Speaker — to be chosen. 


March 18, Sunday Afternoon 
2:00 General Session on Music Education in Colleges and Universities 
Wilfred Bain, Dean of the Music School, NTS TC, Denton, 
Texas, Chairman 
4:30 Festival of Praise 


Schools of Greater Dallas, Marion Flagg, 
Chairman 


March 18, Sunday Evening 
8:00-10:00 Bach and Brahms Sing Fest — for all, under the direction 





TEXAS CHRISTIAN UNIVERSITY 
The School of Fine Arts 


Professional Degree Courses in Music, Art, Speech - Drama 


A staff of outstanding teachers. Exceptional 
Equipment. Splendid organizations for the 
gaining of practical experience. 


T. SMITH McCORKLE, Dean 














LIEBESFREUD For solo clarinet, or two clarinets, or 


or 2 cernets and piano. 
MIDNIGHT BELLS — (Heuberger) For solo cornet, or 2 
three clarinets and piano. 
4 hands 


cornets, or three cornets and piano. 
One piano 
CAPRICE VIENNOIS: arranged by Ralph Berkowitz 
LIEBESFREUD 


arranged by Ralph Berkowitz 


MIDNIGHT BELLS — (Heuberger) arranged by Cecily 
Lambert 


RONDINO on a theme of Beethoven arranged by 
Cecily Lambert 


TAMBOURIN CHINOIS arranged by Cecily Lambert 


These and other Kreisler and Rachmaninoff prints 
may be obtained at your accustomed music store. 


CHARLES FOLEY: 
67 West 44 St. 





New York 18, N. Y. 


: Kneislen---1945 
HUNGARIAN RONDO Haydn — for violin and piano 
Wind Ensembles arranged by Erik Leidzen 
RONDINO on a theme of Beethoven — For solo cornet, 
= 
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of Wilfred Bain, Denton, Texas, and George Howerton, Evans- 
ton, Illinois 
March 19, Monday Morning 
8:30 General Session — Junior High School Music Education, Maree 
Murlin, Kansas City, Mo., Chairman 
Testing and classification of the boy voice showing problems 
with changed, changing, and unchanged voices, under the direc- 
tion of Mabelle Glenn, Director of Music, Kansas City, Mo. 
Appreciation lesson, Maree Murlin 
Boys’ Chorus, Dallas Junior High Schools 
Junior High mixed small ensemble 
10:30-11:30 String Clinic, with the Fort Worth Junior High Schools 
Orchestra, Alma Ray, Consultant in Music Education, Fort 
Worth, Texas; Gilbert Waller, Presiding 
11:00-12:00 Junior High School Choral Clinic 
Director 
11:30-12:30 Band Clinic, L. Bruce Jones, Director 
12:15 Inter-American Luncheon — the Adolphus Hotel 
Sponsored by the In-and-About Dallas-Ft. Worth Music Educa- 
tors Club, Stella Owsley, Editor and Publisher of The South- 
western Musician, Chairman. 
7:15-2:15 String Clinic Gilbert Waller, Chairman 
:30-2:30 High School Choral Clinic, George Howerton, director 
:00-3:00 Band Clinic, L. Bruce Jones, director. 
:00 General Session. The High School Curriculum Mrs. Lena 
Milam, Director of Music, Beaumont, Texas, Chairman 
:30 Special High School Problems Mrs. Lena Milam, Chairman 
:30 Special Junior High School Problems — Maree Murlin, chairman 
:30-6:15 Evolution of the Southwestern Music Educators Institute 
Ruth Klepper Settle, Director of Vocal Music, Little Rock, 
Arkansas, Chairman. 


George Howerton, 


won 


Ce 





ATTENTION! Music Teachers of Texas 


OUR SHEET MUSIC DEPARTMENT 
is complete in every detail. One of the largest in the South. 


PROMPT SERVICE 
Open a Charge Account with Us and See the Difference 


J. R. REED MUSIC CO. 


Established in 1901 AUSTIN, TEXAS 














Exceptional, Rare Old 


VIOLINS 


$50 to $25,000. Free Illustrated Catalogue. 


Special Codperation with Teachers 











Francis Drake Ballard 


Licensed & Bonded Dealer - Collector Established 1915 


Rm. 408, 320 E. 42nd St., New York 17, N.Y. 
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Mr. and Mrs. Cecil Berryman and Clarence 
Burg Chosen Texas Judges for 1945 
National Piano Playing Auditions 


Mr. and Mrs. Cecil Berryman (Alice Davis Berryman), who con- 
duct their own highly successful Conservatory of Muzic in Omaha, 
Nebraska, and Dean Clarence Burg, of Oklahoma, will be the Judges 
in the 1945 National Piano Playing Auditions in all Texas Audi- 
tion centers including: Abilene, Amarillo, Austin, Bellaire, Boerne, 
Columbus, Corpus Christi, Dallas, Denton, Eldorado, Fort Worth, 
Houston, Livingston, Lubbock, Odessa, Port Arthur, Sabinal, San 
Antonio, Snyder, Victoria, Waco and Wichita Falls. The National 
Auditions in Texas, as usual, will be held during May and June and 
will be sponsored by the National Guild of Piano Teachers. 

Mr. and Mrs. Berryman studied in Paris with Wagner Swayne, a 
pupil of Leschetizky, and were special students in harmony, theory, 
solfege, counterpoint, composition and orchestration of Emile 
Schvartz of the Paris Conservatory. Mrs. Berryman studied later 
with Rudolph Ganz in Switzerland, Maine, New York and Denver, and 
Mr. Berryman attended Ganz’s Master classes in Kansas City and 
Denver. 

Before their study abroad Mr. and Mrs. Berryman were, for six 
years, under the excellent tutelage of Mr. August Borglum, musician 
and critic, of the distinguished famiily of artists and sculptors. Until 
winning a scholarship with Mr. Borglum, Mr. Berryman had received 
all his instruction from his mother. 

Mr.’ Berryman is a composer of compositions for piano, voice and 
violin. He enjoys the honor of having a group of his songs published 
by Hinds, Hayden and Eldredge which has been recorded by Victor. 
This excellent composer has been a ghost writer for many well known 
songs. His Fantasy Allegro for piano and orchestra has been per- 
formed by the Little Symphony (Rudolph Seidl, conductor), with the 
composer as soloist. 

Mr. Berryman has appeared in concerts abroad, in the east and 
surrounding states and as soloist with the Omaha Symphony Orches- 
tra, Sandor Harmati, conductor. He has served also as accompanist to 
well known singers including Madame Emma Calve. 





SOUTHWESTERN BAPTIST SEMINARY 
E. D. Head, A. M., Th. D., President 
Seminary Hill, Ft. Worth, Texas 


SCHOOL OF SACRED MUSIC 


I. E. Reynoids, Mus. D., Director 
Courses leading toward the Bachelor of Sacred Music and the 
Master of Sacred Music with major in: 
ORGAN PIANO VOICE THEORY CHOIR CONDUCTING 
Accredited by the State Department of Education and a 
member of the Texas Association of Music Schools. 








MUSICAL ARTS CONSERVATORY of WEST TEX. 
1710 Tyler Gladys M. Glenn, B. Mus., M. A., Pres. Amarillo 


MUSIC — DANCING — SPEECH 


Accredited by Texas State Department of Education. Member 


Texas Association of Music Schools. Bachelor of Music De- 
grees granted. Academic credits may be earned at Amarillo 
College and West Texas State College, Amarillo Center. 


PREPARATORY — HIGH SCHOOL — COLLEGE DEPTS 


Faculty of 18 graduate specialists and summer guest instructors. 
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Mrs. Berryman has appeared in concerts in Paris, France, made 
a successful New York debut at the Princess Theatre, and has played 
many successful duo-piano concerts with her husband throughout the 
eastern states. 

For the past four years Mr. and Mrs. Berryman have been judges 
at contests for the National Guild of Piano Teachers. They have beer 
very successful in this capacity because of their many years of ex- 
perience in the teaching of thorough technic and artistic inter- 
pretation. 

These well known pedagogues number among their pupils, the 
assistant editor of the Etude Magazine, many successful teachers and 
performers in various cities, the winner of a One Thousand Dolla 
song contest, winners of superior ratings in contests, and Booker T 
Washington, pupil of Mr. Berryman, and arranger of Negro Spirituals 
which are sung by Helen Traubel, Metropolitan Soprano. 

Jane Young, a former Berryman pupil, is now meeting with suc- 
cess as a pupil of Rudolph Ganz at Chicago Musical College. During 
1942-43, Mr. and Mrs. Berryman presented nine pupils as soloists at 
Joslyn Memorial; five of these were prepared for individual recitals 
They also presented about sixty pupils from kindergarten through 
university age at the Dundee Church. 


LIFE SKETCH OF DEAN CLARENCE BURG 
Dean Clarence Burg was born in Illinois and came from a family 
distinguished in American literature, art, and science and is repre- 
(Continued on Page 23) 


MRS. J. ROSCOE GOLDEN 


TEACHER OF VOICE, S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 














n appropriately stirring recom- 
mendation for any and all present day concert 
school and choral programs. 


VICTORY TIDE 


by 
WILLIAM GRANT STILL 
a 


For male or mixed voices 


Price — each arrangement — .15 


> 








J. FISCHER & BRO. 


119 West 40th Street New York 18, N.Y. 304 
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Anent The 


National Guild of Piano Teachers 


And The 


National Piano Playing Auditions 


ISABEL HUTCHESON, Brook Mays Building, Studio 1, Dallas, 

Texas: 

“IT consider the Guild the greatest help ever offered the 
private piano teacher in this country. It encourages and 
stimulates the teacher, as well as the pupil, by giving a 
broader understanding of artistry and musicianship, and an 
ever growing teaching repertoire. I have enjoyed the teach- 
ers whose pupils I have had the privilege of examining. 
Their many problems interest me very much.” 


EDNA M. HOUSER, 115 West High, Springfield, Ohio: 

“I would like to add that I think the National Piano 
Guild to be one of the finest organizations ever formed. It 
has helped a number of my students to learn to appreciate 
the classic and romantic periods of music that I, in no way, 
would ever have been able to make them enjoy.” 


SISTER MARY ALEXIA, S. S. N. D., Immaculate Conception 
School, Malden, Massachusetts: 

“IT am more enthusiastic than ever over what the Guild 
is doing for our American pianists. The results of last year’s 
auditions were very encouraging. Mr. Sprenger was an out- 
standing Judge—very understanding, kind and sympathetic.” 


ESTHER SCHMEYKAL, 919 North 19th Street, Boise, Idaho: 

“The interest and response among my students has at 
least doubled over last year and with no more effort on my 
part. I feel such musical endeavors are stimulating to both 
teacher and pupil.” 


GERTRUDE NOLL, Midland Avenue, Nyack, N. Y.: 

“My entire class was thrilled again with the auditions. Like 
anything of that kind, the resulting mark is not half as im- 
portant as the work which is accomplished because of the 
goal or date to work for.” 


EUGENIA FOLLIARD, 140 La Vallette Avenue, Norfolk 8, Va.: 

“T believe you will be interested to know that one of my 
pupils, Blanche Baum, has won a full scholarship to study 
with Frank Sheridan at the Mannes Music School in New 
York. Blanche has been a Superior National Honor Roll 
student for five consecutive years. The competitive playing, 
in which fifty pianists took part, was held the end of Sep- 
tember.” 


TOBIAS MATTHAY, world-famed Piano Pedagogue of London, 
England: 


“I feel honored to become an Honorary Member of your 
Society and accept with pleasure. Such societies do much 
good in enlarging the musical and social outlook of their 
members, and I therefore wish the Guild all continued pro- 
gress in its most useful work.” 


For Further Information, Write: 


National Guild, Box 655 Austin 3, Texas 
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REPORT OF T. F. M. C. 


The Second District, Texas Federation of Music Clubs met in 
Dallas for the twentieth annual convention in the fall of 1944, with 
headquarters at the Baker Hotel. Mrs. B. W. Burford of Dallas is 
president of Second District, Mrs. Bard W. Paul, immediate past State 
president, was general chairman for the convention; Mrs. Lee J. 
Taylor, program chairman, and the Cecilian Singers, Mrs. Bert Dum- 
mitt, president, was the hostess Club for the convention. 

Reports from officers, chairmen and club presidents were given 
during the day; among those heard was the report of Mrs. Frank 
Morris, Dallas War Service chairman for the district, who reported 
that the Ashburn General Hospital Phone Call Fund was meeting 
with great success in all the clubs; that the district has made a large 
donation towards a hospital ship; a piano and many musical instru- 
ments were placed in Ashburn; records, two phonographs and maga- 
zines have been placed in troop trains, and that Ashburn, Hensley 
Field and Love Field were to be supplied with an abundance of Christ- 
mas gifts for the service men there. 

Mrs. Burford was honored with a luncheon following the morning 
session. Mrs. Joseph M. Perkins of Eastland and State president of 
the Texas Federation of Music Clubs, gave an address on Post-War 
Cultural Horizons. 

During the afternoon session Chief Warrant Officer Fred G. 
Lewis, of Eighth Service Command, addressed the group; his subject 
was Harmony in the Post-War World. Other speakers were Mrs. R. E 
Wendland of Temple, former State president, and now State War 
Service Chairman and Mrs. Sam Seay of Amarillo, former Lone Star 
District President. 

Mrs. Reuben, Flannary of Celina, was elected chairman of Con- 
tests; Mrs. Claude J. Dennis of Dallas, chairman of Religious Folk 
Music and Choir Festivals and Mrs. John M. Boyd, chairman of Art- 
ists Presentation. 

The Student Division program featured students from Texas 
State College for Women, Denton, and Southern Methodist University, 
Dallas. Miss Betty Joe Zachary, soprano, accompanied by Miss Shir- 
ley Tinterow represented the music department of T. S.C. W.; Herbert 
Rogers, pianist represented the S. M. U. School of Music 

The Wednesday Morning Choral Club of Dallas, of which Mrs 
Reu-Ben Jackson is president, extended an invitation to the Second 
District to convene in Dallas in 1945 as their guests; this invitation 
was accepted by the delegation. 


To The Members of T. M. T. A. 


E. CLYDE WHITLOCK, President 


New Year’s Greeting To The Members of T. M. T. A.: 

1945, welcome! Members, greetings! 

Although to us as teachers new year’s day seems to be September 1, 
we do find ourselves dividing the year at January 1, with an apprai- 
sal of what has gone down the river before that date and of what 
we have to do and hope to do between now and June 

Perhaps the looming situation before us as private teachers just 
now is the expiration of the five-year period during which we were 
to arrange our affiliation with the State Department of Education 
I hope that every teacher who expected to take advantage of this 
valuable arrangement has done so to his satisfaction 

The State Department will promulgate a new basis for certification, 
replacing that which has just expired. We have asked for a state- 
ment of the new plan, and if it does not reach us in time for this 
issue of the magazine, it will be published in the next issue. The 
former plan was explicit regarding the status of the teacher who be- 
gins his work after January 1, 1945, but provisions are to be made 
for those who had been teaching prior to that time 

We again ask our members to be planning definitely, as if it were 
already settled, to attend the convention in Beaumont in June. We 
are assured of a fine meeting in every respect 

Work is already under way on the revision of the Applied Music 
courses and regulations, looking toward the publication next summer 
of the new bulletin. Since the removal from the State of Dr. Clyde 
J. Garrett, Miss Jeannette Tillett, of Fort Worth Conservatory and 
Texas Christian University faculties, has taken over the duties of 
general chairman. Some other appointments will be announced in the 
next issue of our official periodical. Happy New Year! 


PAGE TWENTY-ONE 











Y JSeaves 


G. Schirmer Inc. 3 East 43, New York City is responsible for the 
foregoing invaluable compilation of material for use in libraries. The 
courtesy of this contribution is evidence of the ever helpful attitude 
of members of the educational staff of Schirmers. Editors of the 


Southwestern Musician are especially grateful at this time to Mr. Joel 
Newman, who collected and edited this material. 


Joel Newman, a native of Brooklyn, New York, was trained to teach music 
in Secondary Schools (B. A. from City College of the City of New York, 1939; 
M. A. in music from Graduate School, New York University, 1942), but shifted 
to music library work (B. S. in Library Service from School of Library Service, 
Columbia University, 1942). He has held positions in Columbia University's 
music library; Radio Station WOR’'s music library and the New York Public 
Library's reference division. At present he edits the catalogs of G. Schirmer, 
Inc. He is a member of the Music Library Association and the American 
Musicological Society. 


MUSIC IN THE JUNIOR HIGH SCHOOL LIBRARY 
JoEL E. NEWMAN 


“All experience is an arch, wherethro’ gleams that untravelled 
world...’ wrote Tennyson, antedating a modern viewpoint which 
recognizes that the teacher can, at best, do no more than conduct his 
or her charges through experiences —- the more arches the better. The 
old pedagogue who “larned ‘em”’ has been replaced by a guide (call 
him teacher, librarian, reader’s adviser, or what you will) who leads 
impressionable young minds through the treasured lands of knowl- 
edge. Among such guides, the music teacher has the enviable respon- 
sibility of conducting ehildren towards the rainbow arch of musical 
experience. His tools are music and books about music, and these, 
when not in use, are kept in the library. Selecting them involves the 
same degree of intelligent care that the craftsman exercises in choos- 
ing his tools. 

This survey has been prepared to aid Junior High School librarians 
by offering suggestions for selecting music and books about music 
which will be helpful to pupil, teacher, and music supervisor alike. 


MUSIC 


Music can serve many functions in the Junior High School libra- 
ry supplementary material for classroom use; for special musical 
functions; for assignment to instrumental students for sight-reading 
practice; and, of course, for recreational use at home. How little do 
some of those libraries that do own music promote its use! The day 
when all school libraries will afford children both printed and record- 
ed music (and will cease treating this type of acquisition like the pro- 
verbial orphan) is rapidly approaching. But even when the majority 
of libraries will have jumped on the music bandwagon, the goal will 
not have been reached, for unless libraries advertise the fact that 
they have music —-and propagandize both pupils and teachers thor- 
oughly the music will not be put to full use. 

The list of suggested music for purchase which follows includes on- 
ly items well worth owning (provided their use is encouraged). They 
are all collections and most of them are quite inexpensive. 


SONG COLLECTIONS 

Fifty Mastersongs (High; Low Voice). Compiled by Henry T. Finck (Musicians 
Library, Ditson. $2.50). 

56 Songs You Like to Sing (G. Schirmer. $1.00). 

The Other Americas. Central and South American Songs and Dances (E. B. 
Marks. $1.00). 

Patriotic and National Airs (G. Schirmer. .35). 

National Anthems of the United Nations and Their Allies. Arr. and ed. by 
Bryceson Treharne (Boston Music Co. .75). 

Songs of Stephen Foster. Compiled by W. Earhart and E. B. Birge (Univ. 
of Pittsburgh. .25). 

Seven Centuries of Solo-Song. In 6 vols. Compiled and arr. by James Woodside 
(Boston Music C. .75 each). 

52 Sacred Songs You Like to Sing (G. Schirmer. $1.00). 


FOLK-SONG COLLECTIONS 
General 
One Hundred Folksongs of All Nations (Medium Voice). Compiled by Granville 
Bantock (Music Library. Ditson. $2.50). 
A Treasury of the World's Finest Folk Song. Compiled by Leonhard Deutsch 
(Howell, Soskin. $5.00). 
The Botsford Collection of Folk-Songs. Compiled and ed. by F. H. Botsford. 
Vol. I. The Americas, Asia, and Africa; Vol. II. Nothern Europe; 
Vol. III. Southern Europe (G. Schirmer. Complete set, $4.75; Each 
vol., $1.75). 
Songs of the Americas. Compiled from the Botsford Collection (G. Schirmer .75) 
The Universal Folk Songster. Compiled by F. H. Botsford (G. Schirmer. .30). 
Americana 
Ballads, Carols, and Tragic Legends from the Southern Appalachian Mountains 
Songs of the Hill-Folk. (Both, collected and arr. by J. J. Niles; G. Schirmer 
.50 each). 
Songs of American Folks. S. N. Coleman and A. Bregman (John Day. $2.25). 
Work and Sing. Compiled by Elie Siegmeister. Illus. by Julian Brazelton 
(Scott. $2.50). 


DANCE AND MARCH COLLECTIONS 

Folk-Dances and Singing Games. 26 Folk-dances with music, full directions 
for performance, and numerous illustrations. Described and ed. by 
Elizabeth Burchenal (G. Schirmer. $1.50. The same publishers have 
seven similar publications by Miss Burchenal). 

School Marches. Collected and arr. by T. G. Shepard (G. Schirmer. $1.25). 

20 Marches for Use in Schools (Based on Folk-Songs). Ed. by T. W. Surette 
(Concord Series 5, E. G. Schirmer. $1.25). 

Edwin Franko Goldman Album of 12 Marches (G. Schirmer. $1.00). 
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“The Love of Books, the Golden Key 
That opens the Enchanted Door.” 
—Andrew Lang from Ballade of the Bookworm 


CHORAL COLLECTIONS 

Junior Gleemen. Choruses for Boys’ Chorus or Glee Club (G. Schirmer. $1.00) 

‘Christmas Carols from Many Countries. Arr. for Unchanged Voices by 5S. » 
Coleman and E. K. Jorgenson (G. Schirmer. .50). 

Harmony and Rhyme. A collection combining verse speaking with choral sing 
ing through the Integrated Program. For Unchanged Voices. Cou 
plied by Louise Grant (Boston Music Co. .60). 

Together We Sing. 12 Choruses tor Mixed Voices from Our World Neighbo: 
Compiled by Louise Grant (Boston Music Co. .75). 

Landmarks ot Early American Music, 1760 - 1800. A choice and valuable colle 
tion of psalm-tunes, hymns, patriotic songs, and marches. Compiie: 
arr. and provided with historical and biographical notes by hk. : 
Goldman and Roger Smith. For Mixed Voices accompanied by 
keyboard instrument, band or orchestra. (G. Schirmer. compile! 
score, 1.50). 

In connection with the items above, Van A. Christy's Glee Club and Chor 
(G. Schirmer. $2.50), a ‘‘handbook of organizing, conducting, and maintainiu: 
glee clubs and choral organizations, witn selected, graded, and classified lis 
of octavo music”’ has been of great usefulness to choral directors. 


PIANO COLLECTIONS 

Folk-Songs 

Diller-Quaile. Tunes From Many Lands, and When All the World Was Youn: 
(Both, Willis. $1.00 each). 

E. V. Prahl. Old Tunes for Young Pianists. In 4 vols. (Carl Fischer. .75 each 

Appreciation 

Great Songs Made Simple. Jacques Wolfe (G. Schirmer. .75). 

Immortal Strains in Simplest Form. Oliver vaniel (G. Schirmer. .75). 

she Wellesley Appreciation Album. Characteristic selections from the musi: 
great composers. Compiled by E. 8. Greene. in 2 vols. (Concord Sc.: 
618, E. C. Schirmer. $2.UU). 

Piano Class — Methods 

‘the Bauer-Diller-Quaile Course. In 2 vols. (G. Schirmer. Bk. I .75; Bk.II $1.0 

Oxford Piano Course. In 4 vols. (Carl Fischer. $1.00). 

Steps for the Young Pianist. Hazel Kinscella (G. Schirmer. .75). 

Piano Class — Suppiementary Material 

Diller-Quaile. First, Second, and Third Solo Books (G. Schirmer. $1.00). 

60 Progressive Piano Pieces You Like to Play (G. Schirmer. $1.00). 

Master Series for the Young. Ed. by Edwin Hughes. In 12 vols, each vol. de 
voted to the simpler works of one of the masters (G. Schirmer 


each). 
VIOLIN COLLECTIONS 
37 Violin Pieces You Like to Play (G. Schirmer. $1.00). 
Violin Music the Whole World Loves. 39 Pieces in first position (Willis. .75) 
The Schools should make every effort to encourage music self-study. Sinc« 
hardly a boy has not tried his hand at one of the folk instruments (harmonica 
ocarina, tonette, ukelele, guitar, etc.), the school library that provided selt 
instructors for these instruments, would be ‘‘a friend in need.’’ Two of many 
such publications are: 
5 Minute Harmonica Course (Cole. .25). Similar booklets are available for 
Ukelele, guitar, banjo, etc. 
Music Education with the Harmonica. Mildred Vandenburgh. In 6 vols. (Musi 
Products Corp. 28 E. Jackson Blivd., Chicago). 


MUSIC LITERATURE 
Taking into account the reading interests and abilities of Junior High Schoo 
boys and girls, the available literature, and the ever-present library budget 
a minimum collection of music literature should include the following: biogra 
phies of great composers, simple music histories, stories of famous operas 


books about musical instruments, and one or two reference works and peri 
odicals. 


BIOGRAPHY 


There is no dearth of musical biography for today’s young Americans. Es 
pecialiy valuable for schools with limited funds are those which consider sev 
eral composers in one volume. The series by Gladys Burch (Barnes. $2.00 each) 
is well written and aqpesis. 14 Child’s Book of Famous Composers (writte! 
in collaboration with John Wolcott) and Modern Composers for Boys and Girls 
each contain twenty brief sketches. ‘Famous Pianists for Boys and Girls cover 
ten virtuosi from Listz to Grainger as well as earlier keyboard instrument 
and pioneers in pianoplaying, and is bound to inspire young pianists of thir 
teen and fourteen. Harriette Brower's Story-Lives of Master Musicians® (Stoke 
$2.50) relates the lives of twenty-two composers in more grown-up style. Lik« 
the ~ oa books, it contains execellent full-page portraits of each master dis 
cussed. 

Since the writing of ‘‘fictionized biography’’ has become a well-develope: 
and much-praticed art, there is much to choose from in selecting individua 
biographies. The titles suggested below are recent publicatioins, extreme! 
readable, and in the handsomest format we have come to expect from chi 
dren's books. 

Elliott Arnold. Finlandia. The Story of Sibelius* (Holt. $2.50). Gladys Burcl 
Richard Wagner, Who Followed A Star (Holt. $2.75). David Ewen. The Stor 
of George Gershwin (Holt. $2.50). Madeleine B. Goss. ‘Beethoven, Master Mus 
cian (Doubleday, Doran. $2.50). Madeleine B. Goss. "Deep-Flowing Brook. Th 
Story of Johann Sebastian Bach (Holt. $2.50). Antoni Gronowicz. Chopin (Ne 
son. $2.50). Antoni Gronowicz. Paderewski, Pianist and Patriot (Nelson. $2.50 
Mina Lewiton. John Philip Sousa. The March King (Didier. $1.50). Claire L« 
Purdy. 'He Heard America Sing. The peeey of Stephen Foster® (Messner. $2.50 
Claire Lee Purdy. ‘Song of the North. The Story of Edvard Grieg (Messne 
$2.50). Claire Lee Purdy. ‘Stormy Victory. The Story of Tchaikovsky (Messne 
$2.50). Helen Tinyanova. °Stradivarius, the Violin-Maker (Knopf. $1.50). Bens« 
Wheeler and Claire Lee Purdy. "My Brother was Mozart (Holt. $2.50). 


HISTORY 

‘Stories of Our American Patriotic Songs by Dr. John Henry Lyons (Va! 
guard. $2.00) gives historical background for ten well-loved tunes, along wit 
the music itself and inspired illustrations by Jacob Landau. 

To retell the complex story of music within the confines of a small boo! 
so that young readers will enjoy the tale, is no easy task. Two books deser\ 
place on the library shelf because of their successfully concise treatment « 
music ay — = tory of Music by Harriot Buxton Barbour and Warren + 
Freeman (Birchard. $1.50) which takes the biographical approach, and ‘Ho 
Man Made Music by Fannie R. Buchanan (Follett. $2.00) which stresses tl 
development of musical instruments from primitive times. 

Everyone loves a quiz. Gladys Burch and Helmut Ripperger have compiled 
Junior Music Quiz (G. Schirmer. $1.00), which provides twenty-five quizzes fo 
music-loving pupils to try on each other; this book will also help to liven u! 
the music classroom. Harry Krinke’s An Outline of Musical Knowledge (G 
Schirmer. $1.00) is a work book containing fourty-six lesson assignments i! 
elementary theory. While it is not recommended for general circulation becaus* 
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sentative of the newer generation of American Artists emerging from 
the Middle West. 





His first teacher was his mother, an accomplished singer and 


organist. At an early age, he began serious study under recognized 
masters, including Ernest Hutcheson, Sigsmund, Stojowski, and Ru- 
dolph Ganz. During his student days, he won many awards for his 
playing, and before he was launched on a professional career, gave 
eleven different recital programs from memory. He has since been 
heard throughout the United States. 


Several of his compositions have been published by G. Schirmer, 


[nc., and the Composers’ Music Corporation, and his playing has been 


ecorded on the Ampico. 


As a pianist, Clarence Burg is noted for his power to hold the 
ttention of his audiences; he is an adept program builder, and he 
ays with such color, emotional appeal and rhythmic dash, that even 
he untutored listener is aroused to a high point of enthusiasm. Mr. 
irg is at present located in Oklahoma City, Oklahoma. 








THE MUSIC TEACHER’S ASSISTANT 
Something NEW and COMPLETE 


A Record of Pupil’s Attendance, Monthly Statement, Lesson 
Dates, Grades, Music Furnished, space for Remarks and Spe- 
cial Assignments, with Payment Receipt — ALL ON ONE 
SHEET. Size 84 x 11 inches. A Time Saver for Teachers - 
Eliminates Bookkeeping. Price per pad, 25 cents. Cash with 
order. Postpaid. Address: 


MRS. W. A. STUBBLEFIELD 
1212 Bonnie Brae Houston 6, Texas 









































GREAT PIANO MUSIC 
AT NEW REDUCED PRICES 
FOR CHILDREN 
BORTKIEWICZ — Marionettes $ .75 
CASELLA — 11! Children's Pieces (in | vol.) .25 
GRETCHANINOFF — Children's Book, Op. 98 50 
HAYDN — 6 Sonatinas (in | vol.] 75 
MOZART-REHBERG — 6 Viennese Sonatinas (in | vol.) 75 
REHBERG — From Bach to Beethoven (in 2 vols.) each | .00 
FOR ADULTS 
BACH — 371 Four-Part Chorales (in | vol.) 1.50 
SCARLATTI — 20 Selected Sonatas (in | vol.) 1.50 
TURINA — Circus 1.25 
ASSOCIATED MUSIC PUBLISHERS, INC. 
25 WEST 45th STREET NEW YORK 
= 
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DEAN CLARENCE BURG 


COMMERCE 

Gilbert Waller, Vice-President of 
the T.M.E.A. and Chairman of 
the Orchestra Division of the Asso 
ciation announces a complete pro- 
gram for the instrumental section 
to be carried out at the meeting of 
T. M. E. A., Waco, February 8-9-10 
1945. 

Leading orchestra conductors 
and string instrumentalists from 
Texas colleges and high schools 
will lead the various programs and 
clinic sessions. Chairman Wallei 
of East Texas State Teachers Col 
lege extends a genial invitation to 
all musicians and especially urg: 
those interested in the orchestra 
and string instruments to attend 
the meetings of the Orchestra Divi- 
sion of the State Music Meeting of 
the T. M. E. A. in Waco. 

0 
DALLAS 

The Dallas Music Teachers As: 

ciation continues to hold monthly 


meetings the first Wednesday of 
each month at 10:30 a.m. in Whit- 
tles Auditorium. Officers of the as- 
sociation extend an open invitation 
to members of T. M.T.A. to visit 
the local organization when in the 
city of Dallas at the time of these 
meetings. Following the business 
session of each meeting, musical 
programs are given by members of 
the local association which is com- 
posed of 138 teachers, many of 
whom are splendid performing art- 
ists. During the fall of 1944, Ger- 
trude Mandelstamm, outstanding 
Dallas pianist, played a six number 
recital of classics in which all de- 
grees of artistic delicacy and fiery 
brilliancy were represented. Upon 


another ccasion, Thomas Wil- 
liams, head of voice department at 
S.M.U. also appeared before the 
issociation in a thirty minute pro- 


gram of singing which displayed a 
rare artistry. He was well suppor- 


ted at the piano by Miss Leslie 





3614 HALL 


MRS. JAMES M. SEWELL 


President Dallas Music 
Teacher of Piano, Theory, Harmony 


Teachers Association 


TELEPHONE L-5947 











Oscar J. “Fox 
Song “Mriter 
Composer: ““®he Hills of Home” 
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Wright. 
December 5, the 
sponsored a duo-piano concert, by 
Isabel Silvio Scionti at the 
McFarlin Auditorium. A large and 
attested to 
the success of the program with an 
applause for each 
These genial artists re- 
sponded generously with encores. 
Instead of the usual Christmas 
party on December 10, the Dallas 
group enjoyed a courtesy perfor-— 
mance of the charming operetta, 
Thisbe, given by 
Musical Arts Club 


association 
and 
audience 


appreciative 


enthusiastic 
number. 


and 
the 


Pyramus 


members of 









HEAD QOUARTERS 


or CHOIR GOWNS 
PULPIT ROBES 
Vestments + Hangings * Stoles 
Embroideries, Etc. 
NEW CATALOG on Request 


CHURCH GOODS 
Division of 

A Loeilel, 7a ter tels\ llomer Vie Miclel’ 1. mete) 

82!.23 ARCH ST PHILADELPHIA 7, PA 


NATIONAL SUPPLY CO 


of Dallas. The operetta was based 
on Shakespeare’s “A Midsummer 
Night’s Dream,” and was presented 
with unique ard appropriate scen- 
ery. The acting was excellent; the 
singing, artistic and beautiful. The 
piano accompaniments for the 
group were played by Marjorie 
Poole, a pianist who always lends 
perfect support to her soloist per- 
former. 

Characters of the operetta were: 
Interlocutor — Mrs. Penn Riddle; 


Pyramus— Mrs. Kenneth Q. Meade 


T hisbe Mrs. Cyril Leinfelder 
Lion Mrs. Vincent O’Connor 
Wall Mrs. J. V. Edmonson 
Moonshine —Mrs. Marvin Thrasher 


After an ice course served by the 
social chairman, Miss Ruth Fabian 
and her committee, a splendid re- 
sponse was made to the appeal by 
Mary Evans Brown for cash dona- 
tions toward paying for ten long 
distance telephone calls, per week, 
for recuperating service men at 











THE TUNES MADE FAMOUS BY 


COUNT BASIE 


NEW ARRANGEMENTS 


For Band 


by DICK JACOBS 


JUMPIN’ 


AT THE WOODSIDE 


SENT FOR YOU YESTERDAY 
SWINGIN' THE BLUES 
ROCKABYE BASIE 

SHORTY GEORGE 


EVERY TUB 


Price 75c Eacu 
(Including conductor's score) 


BREGMAN, Vocco & CONN, bed 


1619 Seniieiae 
BVC - BVC - 
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Ashburn hospital. 

At the last regular meeting of 
1944, Elizabeth Gay Jones and 
Martha Rhea Little, very ably 
played the Concerto, in A minor, 
(third movement), by Grieg. The 
brilliant, splendid rendition of this 
magnificient music was ample 
proof of the broad and artistic 
musicianship of two of Dallas’ 
favorite pianists. 





Play By Cite Music Inc. is a new 
Dallas and New York corporation, 
with Ernestine F. Banks, president, 
which sponsors a new method of 
teaching piano. Mrs. Banks, a na- 
tive Texan is at present living in 
Dallas. Having demonstrated Play- 
By-Cite Music at Whittles, Brook 
Mays, and at other music stores of 
Dallas, Mrs. Banks is deeply grati- 
fied at its reception. Former 
friends and associates of Mrs. 
Banks are pleased to say a word of 
commendation about Play-By-Cite. 

Play - By- Cite should prove a 
greatly needed stimulus for the 
slothful and lethargic piano pupil 
who lacks the innate diligence to 
perfect his performance through 
the assiduous practice of tradition- 
al fundamentals in terms of scales 
and exercises prerequisite to skills 
upon the keyboard. The method of 
approach outlined in this publica- 
tion gives the novice in piano not 
only an immediate sweep of the 
keyboard but also a certain essen- 
tial confidence in his kinesthic re- 
sponse to rhythm, thus enhancing 
his pleasure in hearing and in re- 
producing a definite melody. 

Having taught music for more 
than twenty years, I know that 
there are many individuals of all 
ages and both sexes who long to 
play familiar tunes upon the piano 
but who are either too busy, to 
lazy, or too impatient to apply 
themselves to the routine of prac- 
tice upon basic techniques. 

Play-By Cite is an expedient 
short cut for such common derelic- 
tions in piano practice because it 
provides immediate satisfaction 
through the reproduction of melo- 
dies for the ear, the fingers, and a 
subsequent emotional response. 

The Editor 


In keeping with the machine age, 
economy of time and finding a 
short cut to any and everything, in- 











ERNESTINE F. 


BANKS 
Author, 
Music In 
Dallas 


Pianist, Composer, 
President Play-By-Cite 
New York, 


Ernestine F. Banks, a very talen 
and charming young musician and < 


poser, born in the small town of Mi 
fexas, a short distance from the hx 
of the celebrated composer-pianist, | 
vid W. Guion, has recently publis! 
two books written in a revolution 
music notation, entitled Banks Pla 
by- Cite Music. 

Mrs. Banks started her musical tra 
ing at the age of seven only to find her 


first piano lesson one of the most di 
lusioning experiences of her life. Wit 
great anticipation, she sat down at the 
piano feeling confident that at the end 
of her lesson, she would depart wit! 
tune in her fingers. Instead, the less 
brought her the sad realization that 
would be a very long time before 
would be able to play. This experier 
she feels, planted an unforgettable 
patience with the laborious intricac 
required to play the piano. 

For four years, however, her mu 
lessons continued at her mother’s ins 
tence and at the age of eleven, at 
height of her parents despair over h« 
unwillingness to practice, she astound: 
them by promising to practice fi 
hours a day if they would permit her t 
study with Davil Guion who had j 
returned home after several months 
study abroad. 

Not only did Ernestine Banks m 
her promise good by practising f 
hours a day but also practised five 
six hours a day for good measure, s 
ting for the goal of each week the p« 
fecting and memorizing of three com; 
sitions including a Bach Two and T)} 
Part Invention. Later she studied 
Howard Payne Academy with Stan 
Leonard and with Elizabeth Leake 
the Texas State College for Won 
where she received the Bachelor of M 
sic Degree. 

After her graduation from this ins 
tution, she opened a piano studio. Her 
teaching heretofore had been confined 
to a hobby which was that of calling 
children in the neighborhood to see h 
quickly she could teach them to p 
things that she remembered struggling 
long and hard to master. This desir¢ 
simplify, Mrs. Banks says, has si 
been her paramount objective in tea 
ing piano. She has employed vividly 
scriptive expressions to form mer 
paces pa in the simplification of pi 
technique. 

Her facilitations in sight - reading 
were accomplished through her de 








Fort Worth Conservatory of Music | 


announces the purchase of a new and permanent location 


426 S. HENDERSON, FORT WORTH, TEXAS—Telephone 3-2245 | 
Jeannette Tillett, Director — E. Clyde Whitlock, Associate Director 





Term Opens September 18, 1944 


Accredited by the State Department of Education and affiliated with 
Texas Christian Univetsity. 


For Further Information Address Mrs. Jack Griffin, Secretary 
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Mi a 


You can Play It 


A Drastically Simplitied Notation Which Has Been Ac- 
claimed by Outstanding Musicians, Publishers and 
Educators as Having Met a Great Need in Music 





E(EG* B) 


Cc Cc 
I think of you 
E 














Years are required to learn to play this notation. Only a few minutes are required to learn to play this notation 
@ Opened up a big field of new music students — encouragement, inspiration and joy of playing Play-By-Cite 
has created the desire without exception to study in order that they may be able to play all music 


@ Prevented discouraged students from discontinuing their study before mastering technique and acquiring fa- 
cility of sight reading. 


@ Brought music to those who had not the time, the money or could not make the effort required to master or- 
thodox notation. 


@ Made it possible for many to play the Hammond Organ also who could not have mastered the intricacies of 
sight reading in combination with manipulation of the organ. 


Before national distribution brings Play-By-Cite Music Books to your store, send mail orders to 


| Cc Cc 
+ 
A theme from “Liebestraum” The same theme from “Liebestraum” written (note for note) 
in Banks Play-by-Cite Music notation. 
BANKS PLAY - BY -CITE MUSIC HAS 


Play-By-Cite Music Co., Inc. 


3513 OAK LAWN AVENUE DALLAS 4, TEXAS | 
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opment of approaches to cement a con- 
sciousness of note relationships. ‘These 
facilitations were acclaimed while she 
was teaching in Baltimore, Maryland, 
by outstanain, conservatories in the 
Kast and she was asked to publish her 
methods and to introduce them in the 
conservatories in this section of the 
country 

While giving a piano lesson one after- 
noon, Mrs. Banks found, for the first 
time, that a much simpler way of wri- 
ting music was her onty hope of bring- 
ing music to her pupil and transcribed 
eight bars of orthodox notation into a 
much simpler form. For five years, Mrs. 
Banks continued to use her simple me- 
thod of notation in introducing new 
students of all ages and types to mu- 
sic, in an effort to detect and correct 
iny flaw that such individual differen- 
ces might reveal with respect to her 
new approach to the study of piano. 
When she was convinced that any chan- 
ges in her method of notation would 
make it more intricate and tedious, she 
named it Banks Play-by-Cite Music and 
published it, lest she be overcome with 
the desire to add more interest and 
thereby lose her one great objective 
simplification 


cluding 
quick method for playing songs on 
the piano. This is a new publica- 
tion, Play-by-Cite, by Ernestine F. 
Banks. 

Where Mrs. Banks really saves 
trouble and time for the player is 


learning, comes now a 


by eliminating all notation and re- 
ducing everything to letters com- 
bined with the words of the song. 
Simple enough! For even a very 
young child has no trouble in learn- 
ing his “A BC's’. This will be fine 
for the layman who wants to play 
the songs he already knows. True 
be rhythmical, for that 
bug-bear denomination has also 
disappeared in this method; but 
then, most of us are rhythmical! 
(However, to use Play-by-Cite one 


he must 


must know his song.) 

Playing his song and feeling the 
pleasurable sensation of keys under 
his fingers for the first time may 
boost the self confidence of the 
player into wider musical interests 
leading him finally into the deeper 
matters of notation. 

Play-by-Cite will contribute plea- 
sure and will strengthen the prac- 
tice for some who would not other- 
wise have the experience so well 
expressed in the old adage “we 
learn to do by doing.” Elizabeth 
Leake, Associate Professor of Pi- 
ano, T. S.C. W 

0 
DENTON 

The Music Department of T.S. 
C. W. is having one of the busiest 
years in its existence. Five new 
teachers have been added to the 
Staff to take care of the very large 
enrollment of 1944-45. Not only nu- 
merically, but also musically, the 
demand for the activities of the 
Department have been tremendous. 
During the first thirteen weeks of 
the 1944 session, the Department 





DR. WILLIAM E. JONES 
Director Department of Music, Texas 


State College for Women, Prepares 
Brochure for Victor Division, R.C. A. 


produced or took part in 69 pro- 
grams consisting of the Sunday 
Afternoon Faculty Series of Con- 
certs, Camp and Hospital Shows, 
Student Twilight Musicales, Band 
and Orchestra Concerts, Radio and 
Assembly programs and out-of- 
town concerts. Twenty-three were 
performances which furnished spe- 
cial music for luncheons and din- 
ners, and thirteen of them were 
occasions on which special enter- 
tainment of not less than three or 
over five numbers were used for 
such organizations as the Federa- 
tion of Music Clubs, American Le- 
gion, Rotary Clubs, Music Clubs 
and music for conferences, wed- 
dings, special church services and 
plays. 


The Spring 1945 Concert and 
Artist Series will include the ap- 
pearances of such outstanding art- 
ists as Yehudi Menuhin, Rudolph 
Serkin, Don Cossack Chorus, as 
well as the College Symphony Or- 
chestra in joint concert with the 
Chorus, Pop Concerts by the all 
girls college Band, student recitals 
and also the Faculty Sunday After- 
noon Recital Series will continue. 
The Department will also continue 
its entertainment affiliation with 
the military authorities in hospitals 
and camps throughout the South- 
west. 


Dr. William E. Jones, nationally 
recognized for leadership in the 
development of Music ‘‘herapy, up- 
on request of the Victor Division of 
the Radio Corporation of America, 
is preparing a brochure entitled 





VOERTMAN’S 


BOOK STORE 


DENTON, TEXAS 


MUSIC -i- BOOKS 


-:- OFFICE SUPPLIES 


Music in Hospitals to be used in 
conjunction with the rehabilitation 
program. This brochure will be 
comparable to that of the Standard 
Library for Music in Industry. 

Dr. Jones is featured on the front 
page of the December issue of The 
Texas Music News, official maga- 
zine of the Texas Federation of 
Music Clubs, as student adviser of 
this statewide organization. With 
years of successful experience as 
Director of the Department of Mu- 
sic of T.S.C.W., the first music 
school of a senior college in Texas 
to offer degrees in music, Dr. Jones 
will render outstanding service as 
stadent adviser of the T. F. M.C. in 
upgrading the program of musical 
study for the young people of Tex- 
as and of the Southwest. 

o- 
FORT WORTH 


The School of Fine Arts, Texas 
Christain University, in colabora- 
tion with The Baptist Theological 
Seminary held the Firth Annual 
Fall Music Festival presenting 
compositions of George Frederick 
Handel, December 17-19, 1944, in- 
clusive, at Fort Worth, Texas. The 
festival programs were held at the 
Texas Christain University Audito- 
rium and at the Seminary Audito- 
rium. 

The first program Sunday after- 


noon, December 17 was held at 
C. U. and was presented by the f 
culty of the School of Fine arts 
the University, assisted by the U 
versity Symphony Orchestra, lr. 
T. Smith McCorkle, conductor, with 
Rufus W. Smith, guest Baritone 
The program follows: Largo, the 
University Symphony Orchestra, T 
Smith McCorkle, Conductor; )- 
nata, G Minor, Op. 1, No. 2, Mrs 





Creative Piano Technique 


by WILLIAM O'TOOLE 


BOOK ONE: A “basic reade: 

for beginners, because speaking 
use of any language giv: 

meaning to reading. “Improvis 
ing” is musical speech. 


BOOK TWO: Scales as melody 
harmonized in major, mino 

modal and whole tone idion 

Scales as harmony for folk 
tunes. 


BOOK THREE: 
Through Harmonic Keyboard 
Counterpoint In Form and 
Style. An unique fusion of tech- 
nic and expression. 


Techni 








CREATIVE MUSIC 
PUBLISHERS 
160 W. 73 St., N. Y. C, 


















For Flute Solo 


For Viola Solo 


For Viola and Piano 


For Band 


1716 Sansom Street 


NEW INSTRUMENTAL 
PUBLICATIONS 


Virgil Thomson — Sonata for Flute Alone $1.00 


O. Sevcik — Opus | — Part | — Exercises in the First 
Position, Transcribed for Viola by Max Aronoff 1.50 


ELKAN - VOGEL COMPANY, Inc. 











Haydn-Piatigorsky-Elkan — Divertimento 1.25 
Mozart-Piatigorsky-Elkan — Sonatina in C Major 1.50 
For Cello and Piano i 
Cl. Debussy — Intermezzo (edited by Piatigorsky) 1.25 @I 
Haydn-Piatigorsky — Divertimento 1.25 i} 
Mozart-Piatigorsky — Sonatina in C Major 1.50 i) 
For String Orchestra | 
Gerald Keenan — Rozmarinje (Folk Song) Score .75 


Strings, each .15 


Russell Harvey — Summer Is A-Coming In (Old English) 


Full Band 2.50 
Symphonic Band 4.00 


| 


Philadelphia 3, Pa. | 
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Q’Zella Oliver Jeffus, Assistant 
Professor of Organ and Harpsi- 
chord and Mr. J. W. Woldt, Assis- 
tant Professor of Theory, Recorder, 
‘ourante - Sarabande - Gigue, Mrs. 







h )’Zella Oliver Jeffus, Hear Me! Ye 
e. Winds and Waves!, Lieutenant 
1e Rufus W. Smith, guest Baritone 


vith are Orchestra; Sonata, No. 4, 
) Major, Miss Jeannette Tillett, 
s \ssistant Professor of Piano, and 
Mr. E. Clyde Whitlock, Assistant 
rofessor of Violin; The Harmoni- 
is Blacksmi..., Miss Katherine 
sailey, Professor of Piano; Tneme 

d Variations, Miss Katherine 

ley and Mrs. Marian Douglas 
Martin, Assistant Professor of 
no; Organ Concerto, Op. 4, No. 
Mr. William J. Marsh, Director 
of Glee Clubs and Professor of Or- 
gan and Theory, with the Orches- 





Symphony Orchestra. Myron Tay- 
lor, Tenor, of the music faculty of 
N. T.S.T.C., Denton, and Arthur 
Faguy-Cote, Bass, Assistant Pro- 
fessor of Voice at T.C.U. were 
soloist. Special talented students of 
the School of Fine Arts were stu- 
dent soloists and also supplemented 
the singing ensemble as the Chorus 
of Hebrew Maidens, Q’Zella Oliver 
Jeffus furnished special accompa- 
niments at the Harpsichord and, 
Organ. 

Handel’s immortal “Messiah,” 
was sung Tuesday evening, Decem- 
ber 19, by the Baptist Theological 
Seminary Chorus with the Sym- 
phony Orchestra of T.C. U., in the 
Seminary Auditorium, J. Campbell 
Wray, Conductor. 

Dr. T. Smith McCorkle, Dean 
of the School of Fine Arts, T. C. U. 
so ably sponsored by Dr. McGruder 




















Judas Maccabaeus” was given 
Monday evening, December 18, in 
the T.C.U. auditorium, T. Smith 
McCorkle conducting with the Uni- 
versity Cnorus directeu by William 
J. Marsh and with the University 


Ellis Sadler, President of this great 
Texas Christian University, mem- 
bers of the music faculty, and Pro- 
fessor J. Campbell Wray of the 
music faculty of the Baptist Theo- 
logical Seminary are to be congrat- 





BERTON COFFIN 
BARITONE TEACHER OF SINGING 


Director, Division of Music and Fine Arts 
John Tarleton Agricultural College Stephenville, Texas 
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and can meet State degree requirements 


IF YOU KNOW ANYONE WHO IS 
AVAILABLE 


WE HAVE SPECIFIC CALLS FOR 


Band and Orchestra Teachers 
Violinists, ’Cellists — Woodwind or Brass Teachers 
Voice Teachers — Music and Art Teachers 
MEN OR WOMEN 








| C. E. LUTTON, MGR. 


| 64 E. Jackson Blvd. Chicago, III. 
\| Clark-Brewer Teachers Agency, Music Dept. 
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ulated upon the traditional perfor- 
mance, excellent artistry and 
fine musicianship displayed in the 
rendition of their festival 
grams. The friendly collaboration he 
of the departments of two widely 
recognized music schools in spon- 
soring the Fifth Arnual Fall Music 
Festival of Fort Worth, Texas is a 
sign of progress, unity and success 
in furthering Music in the South- 
west. 


ered recently in a North Carolina 
church. 

Most of Marsh's published music 
has been written since 1920, when 
went to St. Patrick’s, and his 
with perhaps two excep- 
tions, is the largest of any Texas 
Much of it has been 
music for the Catholic service, and 
many of the works have achieved 
national circulation. The “Mass of 
the Sacred Heart” has been done 
throughout the country, 
musical journal stated that it was 


pro- 
catalog, 


composer's 


and a 


_ 


Sunday, January 7, marked the 
twenty-fifth anniversary of the 
tenure of William J. Marsh as or- 
ganist and director at St. Patrick’s 


the most popular mass in America 
at that time. McLaughlin & Reilly, 
of Boston, have issued eight mass- 


es and a large number of motets, 
Church. The event was celebrated ios and carols. with more to 
by the performance of a complete come off the press when the paper 


program of Marsh music for high 
mass at 10 a. m. 

Included were organ numbers, a 
new motet for tenor solo and cho- 
rus, “Jubilate Deo”’ and the “Regi- 
Coeli’”’ Mass, Marsh's latest 
lished four-part mass. An “Asper- 
ges Me”’ preceded the mass, a num- 
ber which Arthur 


The “Cen- 
for the 
Centennial, was performed 
1936 by a 


and it still sells. 


shortage is relieved. 


tennial Mass,” written 
Texas 
at Dallas in choir of 
3.000, 


h- ; 
~— Other activities in Marsh's busy 
life are choral groups at TCU and 
OLV and the chairmanship of the 
former 


Arney, Texas Composers Guild ( since 
TCU Glee Club member, encount- 1921) of the Texas Federation of 
Music Clubs Fort Worth Star- 


145 UNIFORMS 


Beautifully Pictured 


COLORS 


Two Style 
Books 


Telegram, Jan. 7th, 1945. 
4) 

SAN ANTONIO 
The Bishop Elliot Guild of Christ 
<piscopal Church presented Oscar 
J. Fox, song writer, 
‘The Hills of Home,” 
f his 





= 


composer, of 
in a program 
and Radio 
14th, 1944, at 
the San Pedro Playhouse, San An- 


Concert Songs 


Ballads December 
onio, Texas 
Mr. Fox, Texas’ 


and beloved composer-pianist was 


most renowned 


assisted in this 
Set. C.J 


the composer at the piano 


lecture-recital by 
Robinson, Jr., Baritone, 
A large 


and appreciative audience deman- 






CLOTH.... 
60 Shades 

12 Qualities 
If desired, we will DESIGN 
uniform especially for you. 


ded many encores of their favorite 
Fox compositions. Mr. Fox himself 
was in a genial mood and in perfect 
accord with the beautiful 
of Sgt. Robinson, Jr., gave 


School and Band Banners, 


Flags, Throwing Flags. singing 


@ Special Folder in Colors. 1 rare, 


DeMOULIN Bros. & Co. 


GREENVILLE, ILLINOIS 


HARLAN PETTIT 


ASSOCIATE PROFESSOR OF PIANO 
Texas State College for Women 


nemorable and artistic interpreta- 


ion of his internationally recog- 





Denton, Texas 








Ellison Music and Flower Shop 


SHEET MUSIC FLOWERS 
1109 Oakland 


Denton, Texas 








HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 


Studio: 4234 Avondale, Dallas, Texas 
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nized favorite songs. Using many 
songs with lyrics especially written 
for him, Mr. Fox chose the follow- 
ing program: Part One: Petal 
Drift, Homecoming, White in the 


to You; Part Two: Night Song, 
They Did Not Tell Me, In the High 
Hills, When A Man Comes Home; 
Part Three: October, My Heart Is 
A Silent Violin, Rain and the River, 


Moon the Long Road Lies, Singing 


DISSONANCE 


(Continued from Page 7) 


The Hills of Home. 


nents of the Romantic era is the illustrious innovator, the poet laure- 
ate of music, Chopin. Did the critics admire his genuis, his dissonanc- 
es as we do? Read what Rellstab, the critic supreme in Berlin, said 
cf Chopin's music after a recital of his works by Liszt: “Chopin is in- 
defatigahle almost inexhaustible, in his ear-splitting discords - 
forced transitions, ugly distortions, of melody and rhythm. Everything 
that is possible to think of, is raked up to produce the effect of origi- 
nality.” How much we have changed! 

As we progress to the beginning of the twentieth century the music 
of the feet the ballet — now comes to the forefront. Sharing this 
spotlight is the Russian, Stravinsky. Remember with what scorn we 
looked upon one of his great masterpieces, Le Sacre du Printemps. In 
the Harbingers of Spring appears the extraordinary but incessant 
rhythmic figure in which the accents are reinforced with eight horns 
and the chord used is an eleventh: f-flat, a-flat, c-flat, e-flat, g, 
b-flat, d-flat 

Gradually, but always relatively, we have the universe of music in 
our grasp by the introduction of new and more glowing dissonances. 

Stravinsky and Schoenberg discovered new gold mines of beauty in 
their uses of dissonances. They have begun, as all modern masters 
have, to create musical forms along horizontal lines rather than the 
old vertical type of harmony. Thus we are retaining one of the great- 
est contributions of the masters: beauty of melody. As we progress 
many of our present day dissonances may be the consonances of the 
future. Remember, what is yesterdays ugliness is tomorrow’s beauty. 
In a definition of beauty, Voltaire said, ‘““‘To the toad, the she-toad is 
beautiful. There is nothing so ugly on earth that is not attractive to 
someone.’ 


In forging ahead upon the musical road to greater victories, the dis- 
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Study at a school of high- 
est professional and aca- 
demic accreditment where 
courses have been arrang- 
ed especially for teachers 
seeking to meet the in- 
creased demand in instru- 
mental instruction, both 
band and orchestra. 


Selected faculty of men and women of distinctive skill as 


artists and leaders with finest training and experience. 
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LIBRARY LEAVES 


(Continued from Page 22) 


of its nature, it belongs on the faculty shelf. It should be of great value 
the teacher in formulating recitation lessons and examinations. 
OPERA 

Opera has been so widely diffused by the Saturday afternoon broadca 
that few children in the early teens have escaped contact with it. Exciting 
colorful libretti (when well told) have instant appeal for juveniles. A ‘‘mu 
for the library is Helen Dike’s ‘Stories from Great Metropolitan Operas 
Tenggren’s richly colored illustrations (Random House. $2.00), which recou 
twenty-five most popular works in the repertoire and gives very short mu: 
quotations. The Metropolitan Opera Guild has sponsored this book as well : 
series of small, illustrated books, each devoted to an opera, retold by Rot 
Lawrence (Grosset & Dunlap .50 each). Aida, The Bartered Bride, Boris G: 
noff, Carmen, Faust, Haensel and Gretel, Loengrin, The Magic Fiute; and 
Ring of the Nibelung (4 vols.) are available, some with more durable bind 
(Silver, Burdett. .60 each). Children who play the piano will enjoy Ang 
Diller’s accounts of *The Story of Aida, *fhe Story of Lohengrin (bot! 
Schirmer. .75), and °The Story of Siegfried (G. Schirmer. .60), because t 
contain many music excerpts, presented in playable arrangements. 

MUSICAL INSTRUMENTS 

When choosing books about instruments it is important to pick those with 
large clear illustrations, preferably photographs. Some fine recent examp|es 
are Tune Up* by Harriet E. Huntington (Voubleday, Doran. $2.00) which 1 
tures photographs of thrilling clarity, and Marion Lacey's Picture Book of 
sical Instruments (Lothrop, Lee & Shepard. $2.00) which has full-page | 
and-ink drawings and vignettes by Leonard Weisgard. Both are picture-b: 
with very little text. Ernest La Prade’s classic *Alice in Orchestralia (Dou 
day, Doran. $1.00) is a fantasy ramble, in the corse of which a child perce 8 
the interrelationship of instruments in the modern symphony orchestra. These 
three books are equally useful in the fifth and sixth grades of element 


school. 
REFERENCE AND PERIODICALS 


The Junior High School library can only afford a limited number of refer 
ence books. A good one-volume encyclopedia, a biographical dictionary, and a 
dictionary of musical terms should suffice. The following are suggested: 

Scholes. *Oxford Companion to Music. 2nd American ed. (Oxford. $7.50) or 
Thompson. “International Cyclopedia of Music and Musicians (Dodd. $15 
*Baker’s Biographical, Dictionary of Musicians. 4th Ed. (G. Schirmer. $6.0) 
Baker’s Dictionary of Musical Terms (G. Schirmer. $1.50). Sholes is preferable 
to the Thompson because it is less expensive, non-technical in treatment, n 
concise, and well-illustrated. 

The library should provide a national music-news periodical such as Musical 
America or Musical Courier and a sectional one such as the Southwestern 
Musician. 

Note: ' Listed in Children’s Catalog. H. W. Wilson: 1941, and Supplement 
1942-44 


2? Listed in Standard Catalog for High School Libraries H. W. Wilsor 
1939, and ~~ 1938-41. 

* Recommended for first purchase by Childrens Catalog. 

* *“‘Doubly recommended" for first purchase by Standard Catalog 
High School Libraries, and by Children’s Catalog. 

* See footnotes one and two. 

* *“‘Doubly recommended” for first purchase by Standard Catalog 
High School Libraries 


sonance will be our spearhead. We are duty bound to have more and 
greater music in the future. 








{ 


peeeneeeteee 


NAY MAT 


Forty-second Session 


int} 


Established 1903 
Louis H. Hubbard, Ph. D., LL. D., President 


Department of Music 


William E. Jones, Mus. D., Director 


Offers Courses in All Branches of Music, Leading to 
Degree of B.A., B.S., M.A. with majors in 
Music Education, Instrumental Methods, Piano, Voice, 
Violin, Organ 
Thorough Courses in Music Appreciation, Music History, 
Theory, Conducting and Orchestration 


Thorough Preparation for Concert, Radio, and 
Teaching Positions 4 


Membership offered in 
All Girls Full Symphony Orchestra — College Choir — 
College Chorus 2 
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The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
the following publications. The books and music have been examined carefully and reviewed for your guidance 
in making a profitable choice. 


© 


MIND THE MUSIC 


Dr. HENRY MEYER 


ORCHESTRA 
In Memoriam — Wm. Grant Still 
elkas). Written in honor of the 
colored soldiers who died for De- 
racy. A richly colored score. 
Pentatonic Melodies and syncopa- 
ted rhythms are featured. 
Overture and Allegro, from La 
Sultane Suite, Couperin - Milhaud 
Elkan-Vogel). A free transcrip- 
tion and orchestration by the mo- 
jern French composer. 


—_Oo——_- 
WIND INSTRUMENTS 
Three Duos Mozart ( Carl 


Fischer). For two clarinets, expert- 
ly revised by G. Langenus. 

Chromatic Fantasia Bach (Carl 
Fischer). Arranged for solo clari- 
net, unaccompanied, by Largenus. 

Hora Staccato Dinicu-Heifetz 
(Carl Fischer). Arranged for 
trumpet solo, with piano, by Harry 
James. 

—-—-0O 


STRING ENSEMBLE 

Concerto Grosso Sammartini 
(Music Press ). Louis Persinger 
says it is “stimulating and refresh- 
ing, music which is charming to 
the ear, spirited and worth while.” 

Technical Studies for Trombone, 
Robert Mueller ( Carl Fischer ). 
Three volumes, covering all phases 
of trombone technic. Two dollars 
each. 

—o 


STRING TRIO 

Trio on Hebrew Themes Jacob 
Weinberg, Op. 28. ( Carl Fischer ). 
Three movements, Elegia, Scherzo 
and Tema con Variazione, Exhibit 
adroit and successful manipulation 
of pungent and moving themes. A 
fine work by a strong composer. 

SECULAR SONGS 

O My Luve’s Like A Red, Red 
Rose Burns - Newell (Delkas). 
fresh, lovely setting of Burns 
best loved poem. 
pring — Toch (Delkas). A love- 
ind unique item for club or reci- 
tal. Medium voice. 

“ear Not the Night Hageman 
(Carl Fischer). A poem by Robert 
Nathan, given a sympathetic set- 
lng by one of our best composers. 

American Hymn —R. K. Biggs 

JVelkas). Worthy of international 

se in the western hemisphere. 


Pp 
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Lily Pons Song Album La 
Forge (Carl Fischer ). Eighteen 
songs from the Pons repertoire. A 
good buy for one dollar fifty. 

oO 


PIANO 
ELIZABETH LEAKE 

Peg Leg the Pirate, and My Am- 
bition Margaret Hawkins. (Art 
Publication Society). Aoout first 
grade. No. I Minor mode. 6-8 time. 
Contains a program in words which 
fit the melody. This piece has color. 
No. II, My Ambition one page, 
4-4 time, Key-C, pleasing. 

Ping-pong Hilda Nordstrom. 
(Art Publication Society) Attrac- 
tive first grade piece in key of C. 
4-4 time. Offers pupil practice in 
rhythm, phrasing and 
hands. 

The Merry Clock, and Squirrels. 
Two little piano pieces. Sister M. 
Elaine. Charming little first grade 
pieces for a young child with titles 
descriptive of the music. 

On The Lake, (No. I) Cora Sad- 
ler (G. Schirmer) piano solo A ma- 
jor —first grade. Lilting 6-8 rhy- 
thm. Melodious and attractive. 

On The Lace (No. II) the 
same, arranged by the composer 
for the left hand alone. 

Over and Under Cora Sadler 
(G. Schirmer) First grade. C ma- 
jor. Melodious. A good study in 
chords, and arpeggios and crossing 
hands. 

An Episode Stuart Ross. (G. 
Schirmer). A short pleasing and 
musical piece suggesting strongly 
the title. G-flat major — 2-4 time. 
Can be played either by adults or 
students. 

Two pieces for the piano by 
Francis Frank (G. Schirmer) 1: 
Up in a Swing, 2: Hop-Scotch First 
grade; one page each. Both key of 
G and 6-8 time. Attractive and 
melodious. 

Three pieces for the piano, Am- 
ber Haley Powell. (G. Schirmer, 
Inc.). 

1.— With Frills and Furbelows. 
A very musical minuet in the state- 
ly vogue of the 18th century. Offers 
a variety of opportunities, in a mo- 
dest way for technical abilities. 
Contains imitation and octaves. 
About third grade. 

2. Over Hill and Dale, a second 


crossing 


grade piece. Key-F, 4-4 time. Al- 
ternates rhythm of 3-2, 
left hand melodies and offers prac- 
tice in crossing hands. Not as good 
as No. 1. 

Reminiscence Wiktor Labun- 
ski (G. Schirmer, Inc.) In the mo- 
dern idiom Bizarre, interesting, ad- 
vanced in classification. 


contains 


Oo 
ORCHESTRA 
EARL L. FROST 
A new series of characteristic 
American music for amateur or- 


chestras known as “The Auditori- 
um Series” is being published by 
the Music Publishers Holding Cor- 
poration. The arrangements are for 
either small or grand orchestra in- 
cluding optional saxophone 
and are moderately priced. 


parts 


An interesting number of this 
new is George Gershwin’'s 
Song of the Flame. The technical 
cemands of this arrangement make 
it playable by a good “class CC or- 
chestra, but the rhythmical and 
barmonic structure make it equally 
interesting for “B and A class”’ or- 
chestras. The wind parts are in the 
usual keys with sufficient doubling 
of parts to make it useful in any 
combination. Although the string 
parts, with the exception of violin 
and cello, are in first 
the pitch and rhythm demand a 
moderate degree of technical pro- 
ficiency. This number should prove 
very interesting for all 
orchestras. 


series 


position, 


young 


Six Concert Etudes for orchestra 
or small band with piano by Anis 
Fuleihan: Melody for Winds, Stac- 
cato and Legato, Rhythmic Preci- 
sion, Study in Percussion, Shifting 
Colors, The Persistent Quaver. In 
the words of the author “these six 
compositios were designed to serve 
not only as studies in certain char- 
acteristic. aspects of ensemble or 
orchestral playing, but also as in- 
dependent pieces, musically of in- 
terest in themseives.’’ This the au- 
thor has succeeded admirably in 
doing. Each number presents a de- 
finite problem thus giving the 
young orchestra material for ac- 


complishing specific technical re- 
sults. The numbers are of moderate 
difficulty and should be within the 
ability of the average high school 
orcnestra. Published by G. Schir- 
mer, the complete orchestra and 








score for each number is $3.75 and 
the small band with piano $1.50. 


0 
BAND 
FREDERICK WESTPHAL 
Victory Band Book Arr. Paul 
Yoder (Robbins). Books 35¢ each. 


Contains very playable arrange- 


ments of 19 Patriotic numbers in- 
cluding Marines Hymn, American 
Patrol, Anchors Aweigh, Where Do 
From Here and 
qually well-known. March size. 


we Go others e- 

The Continental Conrad 
(Harms Inc.) “B” Set .50, “C” Set 
$1.50. arr. William Teague 
size. An interesting new arrange- 
ment of this old favorite 


Con 


Octavo 


Albert 
William Teague 
(Harms, Inc.) “B” Set $2.50, “C” 
Set $1.50. A considerably altered 
and cut arrangement of this popu- 


In A Monastery Garden 
W. Ketelbey arr 


lar characteristic number. Easy, 
octavo size 
The Italian Street Song from 


“Naughty Marietta” by Victor Her- 


bert. arr. William Teague. ( Wit- 
mark) “‘B” set 2.50, “C” set 1.50 
Octavo size. A long needed ar- 


rangement of one of the best Her- 
bert Songs. 


Toyland from “Babes in Toy- 
land” by Victor Herbert arr 
Teague. (Witmark.) “B” Set 2.50, 
“C” Set 1.50 Octavo. A fine addi- 
tion to the small number of Victor 
Herbert melodies available for 
band. 

Liza from “Show Girl” by 
George Gershwin. arr. Teague 
(Harms’ Inc.) “B’’set 2.50, “C”’ set 
1.50. Octavo. An effective arrange- 


of one of the best Gershwin 
numbers 


ment 


8) 


BALLET ORCHESTRA 
MARY CAMPBELL 

Polka (Stravinsky) As- 
Music Publishers Inc 
Altho written for the elephants of 
the “Greatest Earth,” it 
concert audience 
this pre- 
miere with delight and insisted on 


Circus 


sociated 


Show on 
was a Boston 


which hailed orchestral 
breaking the long-standing ‘“no-en- 
core” rule of the Boston Symphony 
to hear it again. The sparkling 
gaiety of its orchestration, the wit- 
ty allusions to familiar pieces, not- 
ably Schubert’s “Marche Militaire” 
made it a genuine hit. 
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Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branon, B. M. 

Chairman Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 
Brownwood, Texas 

Guy Woods, B. M., M. A. 
Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Aloysia, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
3elton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

Cc. R. Hackney, M. A. 

Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A. 

Chairman Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, M. A., Mus. D. 
Dean Department of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


HENRY E. MEYER, B. M., M. A., Mus. D. 


Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, B. A., B. M., Mus. D. 


Chairman Department of Music 
West Texas State Teachers College 
Canyon, Texas 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 

Chairman Department of Music 

Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

Erwin Ernst, B. M. 
Acting-Chairman Division of Fine Arts 


Texas College of Mines and Metallurgy 
El Paso, ‘Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 

Director Department of Music 

Texas Technological College 

Lubbock, Texas 

Julien Paul Blizt, Mus. D., Chairman 
Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Walter Lynn, M. M. 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Clyde J. Holt, B. A. 

Chairman Department of Music 
University of Texas 

Austin, Texas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clark, B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

I. E. Reynolds, Mus. D. 
Director Department of Music 


JUNIOR COLLEGES 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hillsboro Junior College 
Hillsboro, Texas 

Ford Lane, M. M. 

Chairman Department of Music 


. SMITH McCORKLE, B. M., Ph. D. 
President 
Director School of Fine Arts 


Texas Christian University, Ft. Worth, Texas 


H. GRADY HARLAN, B. M., Ph. D., Mus. D. 
Executive Secretary 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 
Director Department of Music 
Texas State College for Women 
Denton, Texas 


The Official Magazine: 


HE SOUTHWESTERN MUSICIAN 
. A., Mus. D., Editor-Publisher 


¥ 
Stella Owsley, B.S.,M 
Associate Professor of Music 
Texas State College for Women 
Denton, Texas 


Hockada R  aaaad College 

Dallas, 

Bruce Daugherty, B. 

Chairman Department 2 Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

R. Berton Coffin, M. M. 

Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virginia Estes, M. M. 
Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

Lawrence Meteyarde 

Chairman Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., M. A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
Director 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett 
Director 


Houston Conservatory 
Houston, Texas 
Mozart Hammond 
Director 


Southern School of Fine Arts 

Houston, Texas 

Homer F. Springfield, B. S., M. M., Mus. D. 
President 


Southwestern Conservatory of Fine Arts 
Dallas, Texas 

Alice Knox Fergusson, Acting Director 
Texas School of Fine Arts 

Austin, Texas 

Miriam Gordon Landrum 

Director 


PAUL VAN KATWIJK, Mus. D. 


Past-President 
Dean School of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 


Director School of Music 
North Texas State Teachers College 
Denton, Texas 
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ARTISTS’ - TEACHERS’ DIRECTORY _ 











ABILENE 
2ANK, Lillian, former Contralto, 
etropolitan Opera Company, teacher 
Singing, Director irst Presby- 
ian Church Choir. 
I WELL, Allee Dyer, Piano. Studio 
Grape St., Abilene. 


LAS.UBY, Nancy Craig—Piano-Head Pi- 
a Department, cMurray College, 
Studio 226 Grape St., Abilene. 

AMARILLO 

ARNOLD, Beckie Reeder — Pianist and 

faculty member of Musical Arts Con- 


servatory, Phone 6559 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I D Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist, accom- 
panist and faculty member of Amar- 
illo College, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath — Pianist and fac- 


ulty member of the Musical Arts 
Conservatory, Phone 6559. 
PASCHAL, Mrs. E. A. — Soprano, 


Church soloist, and head of voice 
department of Musical Arts Conser- 
vatory, Phone 6559. 


ARLINGTON 
IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 een. North Texas Ag- 
ricultural College, Arlington. 
LANGFORD, Grace Ward — Concert 
pianist, teacher. 508 E. Abram. 
PATTERSON, Agatha Hickman — Or- 


gan. 400 N. Pecan. 

AUSTIN 
ALLISON, Irl — President, National 
Guild of Piano Teachers, Inc., 1516 


Palma Plaza, Austin, Texas. 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 1807 Lavaca, 
Austin, Texas. 

TEXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 1807 Lavaca, Austin, 
Texas. 


BEAUMONT 
MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 


BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 
WOODS, Guy — Pianist — Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 


CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
D. — Professor and Chairman of De- 
partment of Music, Director Madrigal 
Singers, West Texas State Teachers 


College 


COMANCHE 
BRUMBELOW, Carl — Music in High 
School— Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


DALLAS 
BECK, Irma—Piano, Harmony. Jack- 
8on Studios, 1101 Elm St., Dallas. 


COUNCIL, E. G., ‘‘The Music Man," 
1011 Elm Street. — Sheet Music. 


DOWNING, William B. — Baritone 
Teacher of Voice, 1101 Elm St., Dal- 
3. 


GOLDEN—Mrs. J. Roscoe—Teacher of 
oice, Southern Methodist University; 
irector of Highland Park Methodist 
hurch Choir; 5-0709. 

/UGHERTY, Bruce — Tenor, Fellow- 
ship Student, Juilliard Graduate 
School. Director of The Music Insti- 
tute, Hockaday School, Dallas 6, Tex. 
OCKADAY — The Music Institute, 

Voice, Piano, Harp, Violincello, Vio- 

lin, Theory. Dallas 6, Texas. 


HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays a Dallas. 
e 


Summer Music Colony, Boulder, Col- 


orado. 

JONES, Elizabeth Ga 
Piano, Harmony. 51 
dio), Dallas. 

KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 
ano, Organ, Theory. 4234 Avondale, 
Dallas. 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
5-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Creative Music. 

POLK, Daisy — Teacher of Singing and 


— Teacher of 
Ross Ave. (Stu- 


Conductor, 3918 Hall Street, Dallas, 
Texas. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 


Dallas, Texas. 

SEWELL, MRS. JAMES M.—President 
Dallas Music Teachers Association, 
Teacher of Piano, Theory, Harmony; 
3614 Hall, L-5947, Dallas, Texas. 


SMITH, Mrs. Albert E. — Teacher of 
Voice. 5637 Richmond, Dallas 6, Tex. 


SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor- 
porated; Piano, Organ, Theory; 
‘f'wenty-six Affiliated Studios; For 
information address 2723 Fairmount, 
Dallas, 4, Texas. 

SWITZER, Miss Grace — Affiliated 
‘reacher and Normal Instructor ot 
the “Oxford Extension School of 
Piano Playing.’’ 1001 N. Windmere, 
Dallas, Telephone 6-6932. 


TODD, Harold MHart—Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 


VAN KATWIJK, Paul—Dean of School 


of Music, Southern Methodist* Uni- 
versity, Dalias. 
WHITTLES — The Southwest's Most 


Complete Music House — 1213 Elm 
Street, Wm. H. Beasley, President. 


DENTON 


BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 


JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 

OWSLEY, Stella, B.S., M. A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
Singers and The Child Voice, Editor 
of The Southwestern Musician. Texas 
State College for Women, Denton. 


EL PASO 
ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Paso, Texas. 


MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 885. 


FT. WORTH 
BRANDEIS, Helen—Teacher of Voice 
Venzoni Method. Piano. Swiss Blair 
Conservatory, 3738 East 4th St., phone 
3-5615. 
BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 


rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
or 1500 Cooper St. Telephone 
~2452. 


FAGUY-COTE, Arthur—Baritone. Sing- 
er, Teacher. Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth. 


LOSH INSTITUTE of Music and Ex- 


ression. Mutual Home Blidg., Fort 
orth, Texas. 
MARTIN, Marian Douglas — Pianist- 


Teacher—Affiliated with Texas Chris- 
tian University, Fort Worth, Texas. 

McNEELY, Mr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin — 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist Theo- 
logical Seminary, Fort orth. 

MORRIS, Brooks — Teacher of Violin, 
1614 Sunset Terrace, Phone 2-6571, 
Fort Worth, Texas. 


NEELEY, Mrs. Roger C. Soprano 
Teacher, 2229 Mistletoe Blvd., Fort 
Worth, Texas. Telephone 4-9482. 

ORUM, Dot Echols — Teacher of 
piano and organ. Hammond elec- 
tric organ in _ studio. New resi- 
dence studio, 2262 Fairmount. Tel 
ephone 43965, Ft. Worth, Texas. 

PRO ARTE STRING QUARTET—Mar 
ius Thor, first violin; George Orum, 
second violin; E. Clyde Whitlock 
Viola; Samuel Ziegler, Violoncello. 
Chamber music Recitals. Mrs. George 
Conner, Manager, 421 Conner Ave., 
Fort Worth. 

REYNOLDS, Dr. I. E.— Director of 
School of Sacred Music, Lecturer on 
church music; Mrs. Reynolds, teache1 
of class piano; Southwestern Baptist 


Theological Seminary, Fort Worth, 
Texas. 

TEXAS WESLEYAN COLLEGE, Schoo! 
of Fine Arts — Major Fields: Piano, 


Violin, Voice, Organ, and School Mu- 
sic. A faculty of accomplished art- 
ists with wide teaching experience. 
Summer Term—June 1 to August 20. 


Write for information: Law Sone, 
President. 

THOR, Marius—Concert Violinist Tex 
as Wesleyan College, First Violinist 


Pro Arte String Quartet Ensemble 

Playin. Theory, Conducting. 
TILLETT, Jeannette — Pianist-Teacher 

President Fort Worth Conservatory 


affiliated with Texas Christian Uni 
versity, Fort Worth, Texas. 
WHITLOCK, E. Clyde President, 


Texas Music Teachers Association 
Violin Faculty, Ft. Worth Conserva- 
toryand Texas Christian University 
Music Editor, Fort Worth Star-Tele 
gram; Violist, Pro Arte String Quar 
tet; Director, Broadway Presbyterian 
Church Teacher-Lecturer; 426 So 
Henderson, Fort Worth 4, Texas 


GEORGETOWN 
MEYER, Henry E. — Dean of Musi 
Southwestern University Piano, O1 
gan and Voice. Georgetown. 


HOUSTON 
GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous 


ton, Texas. 

HOUSTON CONSERVATORY of Musi 
— Mozart Hammond, Director All 
branches of Music—Fully Accredited 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas 

MORGAN, Katherine B. — Teacher of 
Piano and Organ—Lectures on Wag 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology 
Music, etc.—1117 Jackson Bivd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF 
ARTS — 530 Lovett Blvd. 
Springfield, President. 


KILGORE 
ESTES, VIRGEAN ENGLAND, M. M. 
—Concert Pianist; Teacher, Conduc- 
tor, Director of Music Kilgore Col- 
lege, Kilgore, Texas. 


FINE 
Homer 


LOREDO 
HERTWIG, Meta, B. M. 
Piano, Harmony, Theory 
Individual Studio, Martin 
School, Loredo, Texas. 


LUFKIN 
REDING, Mrs. Truman Esther—Teach- 
er of Piano - Progressive Series 
415 N. 4th (G&c., Telephone 1030 


SAN ANTONIO 

EDWARDS, Muiry Stuart — Soprano - 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 

FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 

FOX, Oscar J.—305 W. Russell 
San Antonio, Texas. 

INCARNATE WORD COLLEGE, 
sic Department. 

OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 
for degrees. 

SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - Schoo!, State 
Credits. 1419 S. St. Mary's, Telephone 
K-055-J. 

STAFFELL, Tekla — Pianist-Teacher, 
302 Cedar Street, San Antonio, Texas. 


Teacher of 
Class and 


High 


Place 


Mu: 








TRINITY UNIVERSITY MUSIC 
PARTMENT—Clyde J. Holt, B. 
Chairman Department of Music. 

STEPHENVILLE 
Mildred and Berton—Sopra 
no and Baritione; Song Recitals and 
Operatic Duets. John Tarleton Col- 
lege, Stephenville, Texas. 

FROH, Charles Wesley Professor of 
Fine Arts. Head Dept. of Piano, 
John Tarleton Agricultural College, 
Stephenville. 

MAYS Verdis Lee Violinist, Teacher 
of Violin, Public School Music, Band 

ind Orchestra Instruments. John Tar- 


DE- 
A., 


COFFIN, 


leton Agricultural College, Stephen- 
ville, Texas 
MORTON, DONALD W Piano and 
Theory. John Tarleton Agricultural 


College, Stephenville, Texas. 


WACO 
CENTRAL TEXAS CONSERVATORY 
Austin at Ninth—Music - Arts - Dra- 
matics-Dancing, Phone 7215. 
GROVE, Roxy, Harriett, A.M., B. Mus., 


Mus. D Teacher of Piano, Baylor 
University, Waco 
MARKHAM, Robert A.—Organ, Piano 


Theory. Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rodel Sholem, 


aco 


WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 


DAVIS, Pearl Calhoun—Studio Apart 
ment, Kemp Kort No. 5 
HOLT, STELLA—tTeacher of Piano; 


Studios 1918 Speedway, 1912 Tilden, 
Phone 5474, Wichita Falls, Texas. 
KIKER, Charles — Teacher of Piano — 
Associate Teachers: Ivy Eddlemon, 
Piano; Arthur Davis, Violin, 2140 

Avenue H, Telephone 4605. 
NELSON, Eitel Allen — Violinist-Com- 
poser-Teacher — 1607 Hayes St., 
Wichita Falls. 
TRULOVE, 
iccompanist 
Falls 


Pianist, 
Wichita 


Jessie Deanne 
1413 Garfield, 


CHICAGO 


AMERICAN CONSERVATORY Kirn 
ball Hall, Chicago, John R. Hatt 
steadt. President. 

CHICAGO CONSERVATORY Fine 


Arts Building, 410 So. Michigan Ave 
Edgar Nelson, President 

CHICAGO MUSICAL COLLEGE, 64 
East Van Buren St., Chicago, Rudolph 
Ganz President. 


LOS ANGELES 
Clyde Jay 

5400 Hollywood 

and 20 W. Colorado 


Teacher of 
Bivd., Hol 


Street, 


sARRETT, 
Singing 
lywood, 

. idena 

NATIONAL 
AND ARTS 
S. Western 
California 

SAMOILOFF SCHOOL OF 
AND OPERA ACADEMY 
cal Pedagogue, 610 South 
Los Angeles. 

ZOELLNER CONSERVATORY OF MU 
SIc—Accredited, Leading teachers it 
all branches. 323 South Western Av: 
Los Angeles. Four branches 


OF MUSIC 
Office 951 


Angeles, 5, 


INSTITTE 
Executive 
Avenue, Los 


SINGING 
Master Vo 
Van Ness, 


MARYLAND 
WIESEMANN, Carl, Mus. D., Organ- 
ist and Choir-master, St. John's Luth- 
eran Church. 119 Potomac, Hagers- 
town, Maryland 


NEW MEXICO 

NEW MEXICO COLLEGE OF AGRI 
CULTURE AND MECHANICAL 
ARTS THE DEPARTMENT OF 
MUSIC Courses leading to B.A 
with Music Major, or B.A 
degree in Music Education. For infor- 
mation, address: Carl Jacobs, Pro 
fessor of Music, State College, New 
Mexico 


degree 


NEW YORK 
Edwin Concert pianist, 
pedagogue. Two-Piano Program: Ed- 
win Hughes and Jewel Bethany 
Hughes. Executive Secretary, Nation- 
al Music Council. 338 West 89th St., 
New York City, New York. 


UGHES, 





Music Courses. 


. 


ments of teen-age voices. 


ee 


Complete in one volume $1.75 (Spiral Bound) 


SEVEN NEW TRANSCRIPTIONS 


by HEIFETZ 


WRU Gun RU Rw AUR Awa RmUBwaN 


FOR PIANO STUDENTS 
CARL FISCHER PROUDLY PRESENTS 
Silvio Scionti’s Road Ja Piane Artistry 


Carefully selected piano compositions, classic and romantic, graded from the fourth to the 
twelfth level, designed to help develop sensitive musical taste and artistic technique. Interpre- 
tative and instructive comments and annotations by a distingvished Texas music educator high- 
light this collection, which is in accordance with the requirements of the Texas State Applied 


" In Nine Volumes — .50 each 
Volumes |, 2 and 3 now ready 


Tnoubadors 


SONGS FOR A HOLIDAY —SONGS FOR ANY DAY 





Four-part choruses distinctively arranged by MAE NIGHTINGALE to meet the exacting require- 


Over 100 songs, including simple folk tunes and more difficult art songs —all designed for 
the limited voice range of Junior High School students. 


Selections published in two volumes .75 each 


21 TROUBADOUR Arrangements 
Available Individually 


ROUSING NEW 






LISTON, 


aa OS OSS LOSES RS LOS SISA SSS OST SOS SNS SS Sd eS 


re SELECTIONS 
+O 
a FOR VIOLIN AND PIANO BAND ELE Tl N 
; . Stand. Symph. 
Bay Divertimento No. 17 in D Major Harlem by Night Band Band 
(Mozart-Heifetz) 2.50 (Dave Bennett) _.....................2.50........4.25 
Serenade (Borodin-Heifetz 60 Deep in Dixie 
Bal Minuet in D Major (Beethoven-Heifetz) _ 80 (Charles Lee Hill) — = =e 
iY Prelude No. 8 from the Well-Tempered Clavi- Dark Eyes (Russian Folk Song) 
cord (Bach-Heifetz) si . 60 (Frank H. Malone, Jr.) tee 2.75 
a FOR VIOLA AND PIANO When Johnny Comes Marching Home 
oy (Arranged by William Primrose) (Lambert-Abell) 9. 2.50........4.25 
Huella (Aguirre-Heifetz) _.. ........ 80 Red Cavalry Song 
Bak Jeanie with the Light Brown Hair (Foster- (Alexandrov-Bennett) 0... 1.50........2.75 
YY, Heifetz) nnvnsecnenseeesees . 60 Trifolium (Cornet Trio) 
Hora Staccato (Dinicu-Heifetz) . .80 lf 0 ie ee 3.00 
Pon 
oS 
cc CARL FISCHER, Inc. 
62 Cooper Square NEW YORK 119 West 57th Street 
: Boston Chicago Dallas Los Angeles j 
on Ig 





